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SWELL SHADES, controlled by the 
organist through crescendo pedals, also 
provide dynamic control. The effective- 
ness of any enclosed division, however, 
depends upon what is in it, how it is 
disposed, the nature of the reflecting 
surfaces, and the area of opening. Each 
shade shown here has its individual 
source of power, assuring instantaneous 
response when dynamic inflection is 
required. This is standard on the new 


Moller organ. 
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HERE is no more beautiful tribute to 


T.. loved ones than the music of a 









tower carillon. And there is no more 
beautiful carillon... for clarity of tone 

. for excellence of operation, than 
Maas Genuine Cathedral Chimes. Maas 
dealers everywhere are eager to show 
you how Maas Chimes can be installed 
to your best advantage. Write for de- 


scriptive literature 


30-10-307 








Why we are in business | 


During the next few months I am going 
to write about the organs we produce and 
about the way we run our company. I 
think the best place to start would be a 
consideration of why we are in the organ 
building business. 

Ever since I can remember I have liked 
organs and organ building and I would 
rather live by this work than in any other 
way. Since building organs is more of a 
craft than the mass production of auto- 
mobiles, the organ industry employs a 
large percentage of craftsmen. Many of 
these craftsmen work in the organ in- 
dustry because of the pleasure it gives 
them to create works of beauty rather than 
for the financial return they expect for 
their services. Few have grown rich build- 
ing organs. Fortunately this is a second- 
ary consideration compared to the pleas- 
ure and satisfaction obtained from the 
work itself. 

We are in business because we like it 
and not because we hope to grow rich 
thereby. If you visit our factory (and we 
are always pleased to see you) you will 
find little of the ‘high pressure’ associated 
with mass production concerns. The in- 
centive to work comes from within the 
craftsman and does not have to be sup- 
plied by a fear of not reaching the current 
production quota. We are driven by 
ideals, not profit, and this is one of the 
main reasons that leads me to believe 
that we have the most favorable condi- i 
tions for building organs. 

The Aeolian-Skinner Organ is a quality 


product. . 
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ORGAN COMPANY, Inc. 
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’ WituiaM E. ZeucH, Vice President 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 


* AWC—Baldwin, ar.C.-W.—"Little Lordeen” 

Dm. 4p. u. me. Witmark 16c. “A Gaelic Christmas fancy,” 
it says, and a most unusual text too. Very hard music here 
& there, and consequently only for the best-trained choirs 
and congregations. 

AsC—Elmer Burgess—‘Carol of the Annunciation” 
Dm. 12p. u. me. Gray 18c. W.J.Milbourne text. Opens 
with 4-part chorus humming an accompaniment while a 
baritone sings melody and text, in 6-8 rhythm, something 
for serious workers. In places the voices are divided, 4-part 
for the men, 3-part for the women. 

*AC—Burgundian, ar.Bartholomew—"Along the street” 
Am. 11p. u. me. Galaxy 18c. Opportunities for some neat 
phrasings, strong rhythms, and all that; each must examine 
this for himself, as the Reviewer won't take responsibility 
either way. 

A7C—Robert Elmore—‘‘Manger at Bethlehem” 

Dm. 7p. md. Galaxy 18c. An attempt at atmospheric music 
with lots of special composition devices to gain the effects; 
you'll have to look this one over for yourself. If music 
stops with a good idea, this is grand enough; if you want 
more than that, it’s up to you. 

AG6(J)C—Wm. A. Goldsworthy—"‘Silver Lamps” 

Dm. 8p. me. Gray 16c. W.C.Dix text. Again a good com- 
position idea, juniors in 2-part against the chorus, with the 
two not slavishly following each other. All right for its 
one specific purpose, but it’s not up to the wellknown Golds- 
worthy standard of music from the heart. 

AC—Richard Kountz—"‘Rise up early” 

F. 1lp. me. Galaxy 18c. Text by Composer. This has 
what it takes, but the Composer doesn’t. Yet the structure 
won't spoil it if you know why they let choirs sing on Christ- 
mas Sunday. Want an anthem that just pops along and 
makes everybody glad it’s Christmas? Get this one. 

A5(J) C—Cecil E. Lapo—“Love came down at Christmas” 
Am. 4p. me. Morris 15c. C.Rossetti text. Opens with so- 
pranos or juniors singing the text and melody against run- 
ning passages hummed by the women. Then the full chorus, 
women humming, men singing their own text, juniors again 
taking top melody and text. 

A5(J)C—Cecil E. Lapo—"'Shepherds had an angel” 
Gm. 4p. me. Morris 15c. C.Rossetti text. Chorus hums while 
the juniors sing a unison melody and the text, the Composer 
relying on his minor key to give the flavor. 

A6(J)C—Ralph E. Marryott—‘‘Midwinter Carol” 

E. 8p. u. me. Gray 16c. C.Rossetti text. Has elements of 
real conviction here & there, but the women must sing in 
i-part and the basses 2-part. Complications that tend to 
make musical expression more intricate will likely discourage 
many choirs; for after all, what humanity wants is musical 
beauty in digestible form. Those who like to work hard 
making a thing go, can make this one go; but it won't go 
of itself. 

* A2C—O’Hara, ar.MacLean—"‘O little hills of Nazareth” 
Ef. 4p. e. Witmark 15c. H.J.Brandon text. Ah, the first 
piece of real music we've seen in a dog’s age. It has melody, 
it has rhythm, it has harmony—and none of them is ruined 
by dragging a ten-ton truck over the notes. O’Hara wasn’t 
worrying about a name for himself; he only wanted to write 
a piece of pretty music, and he did. 

*AC—C. A. Peloquin—‘‘The Christmas Child” 

Ef. 6p. u. me. Witmark 16c. This one is quite likely to 
appeal to certain types of organists enjoying intricate handling 
of effects, but only the best-trained choirs will make it in- 
telligible to the congregation. That’s the way the Composer 
wanted it; that’s the way it is. 
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AW3C—F. C. Schreiber—‘While shepherds watched” 
E. 8p. d. Gray 16c. N.Tate text. Here’s a neat one, rhyth- 
mically inviting, making hard work if the choristers are 
afraid to go ahead and have a good time. Average choirs 
had better stay away. 

*A8C—Spiritual, ar.Marryott—‘Go tell it” 
G. 6p. u. me. Gray 16c. The old Negro melody sung by a 
baritone against 4-part men’s voices humming; then the 
women take it in 4-part; then everybody. The melody will 
sound familiar and give a congregation pleasure thereby. 
Organists like their own choirs’ singing in 8-part but we 
have yet to meet one who likes the other fellow’s choir in 
that sort of work. It’s a queer world. 

CHRISTMAS AND NEW YEAR SONGS 

*French, ar Richard Manning—‘What is this fragrance?” 
D. 4p. e. Galaxy 50c. Range D-D, English and French texts. 
On the serious order but melodious and simple. 

Dr. Eric DeLamarter—“Break new-born year” 
D. 3p. e. Witmark 50c. Text from Presbyterian hymnal. 


Easy range but a strong song for good singers and good 


congregations; excellent qaulities all through. 
os 


AO—Mozart—“Requiem” 
77p. md. G. Schirmer $1.00. Latin text only. Our readers 
already know what this is, so it is necessary here merely 
to report its availability. 


Organ Music 


Enrico Bossi—Crepuscolo . 
Af. 6p. me. Edward B. Marks $1.00. One of the manu- 
script’s remaining unpublished after Bossi’s death, a com- 
bination of melody-piece and harmonic, both styles being on 
the rather rich order, yet classic and of good structure. It 
brings to mind again the earnest richness of Mr. Bossi’s 
playing in his New York Wanamaker recital where, for pure 
musical enjoyment, he overtopped so many other distin- 
guished players from abroad who were being presented there. 
Not for tune-lovers but for the better average of humanity 
who’can meditate with themselves without being bored. Get 
it, Miss Soosie; you can handle it all right. 

Enrico Bossi—Prelude & Fugue 


‘Dm. 15p. md. Edward B. Marks $1.25. Another hitherto 


unpublished manuscript. If a composer cannot write in 
decent counterpoint as did Bach—and none has yet been able 
to do it—then when writing a fugue piece, strike out in 
some new style. That's what Bossi here does. His Prelude, 
I think, is a splendid concert piece for opening any recital, 
either common or uppish; it has dash, fireworks, true organ- 
istic style, and more than sufficient musical value to make it 
worth hearing. Unless the player put some heart & color 
& freedom into it, that fugue theme would not interest me 
enough to listen to it; but put. those values in and we have 
a lovely gem of a contrapuntal piece to begin with. After 
that, let it go and grow into anything your own heart tells 
you to do, and once again you'll have a real piece of music. 
But pretend it’s only a fugue, to be played like the French- 
men and Germans tell us to play Bach’s fugues, and it will 
be a pain in the ear and heart both. I think a preat artist, 
like Claire Coci for example, will be able to do wonders 
with this one, and it will be worth all the work too.—T.S.B. 
Allanson G. Y. Brown—Three Religious Pieces 
1lp. e. McLaughlin & Reilly 75c. Shrine of St. Joseph is a 
harmony mood piece opening ff on crashing chords of the 
kind so many organists delight in; some dissonances but not 
offensive, as they fit into the picture of mystery Mr. Brown 
is trying to paint. For average but good organists, and 
serious services—though picture music like this is not at 
all out of place on a recital program. And this is good 
enough too, even if it wasn’t written in 1422. Elevation 
is more for the church service, good for its purpose too. 
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Folio No. 56 Folio No. 57 Folio No. 58 
GEORG BOHM JOHANN KRIEGER THEOPHILE MUFFAT 
1661-1733 1651-1735 1690-1770 
Lord Jesus Christ, Be Present Now Suite: Toccata and 6 Versetten 
Verses |, 2, 4, 5, 6 Prelude — Ricercare — Fugue No. | in D Minor 
Our Father, Who Art in Heaven Passacaglia — Prelude in C No. 2 in D 
Part II 
Ready about October 12th 
Folio No. 59 Folio No. 60 : 
GEORG PHILIPP TELEMANN PIECES FOR TWO MANUALS 
1681-1767 1627-1814 
8 Fugues Burney - Kerll - Michael - Stanley 
Suggestions for Christmas 
Folio No. | Folio No. 2 Folio No. 14 Folio No. 15 Folio No. 26 
PACHELBEL BUXTEHUDE BUXTEHUDE SCHEIDT - KRIEGER - GRONAU BUTTSTETT 


Catalogs containing complete contents can be had from your dealer or write directly to 


The Liturgical Music Press, [ne. 


SOLE SELLING AGENTS — Boosey & Hawkes — _ 668 Fifth Ave. New York 19 
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_ Can Organ Chests Affect Tone? 





Any experienced flue or reed voicer knows that the ideal chest is that 
which affords an instantaneous and adequate supply of pressure air to the 
pipe foot. 

After such adequate air enters the pipe no chest can have any influence 
whatever on quality of tone produced. 

In the AUSTIN UNIVERSAL CHEST a reserve of pressure air from 
three to ten times that in any other type of chest lies but two inches below 
each pipe. The air travels this minute distance in a straight line. Adequate— 
instantaneous. 

A vital factor is the size of the boring and the valve admitting air to 
| the pipe foot. In AUSTIN chests these are oversized. 

Types of chests lacking such reserve and direct supply are incapable of 
competing with the Universal type for crisp solidity of attack and steady wind. 





AUSTIN ORGANS, INC. . Hartford 1, Conn. 


(Member, The A iated Organbuild of America) 
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Communion is also a church piece, good as a prelude or in 
any other spot. These three pieces, in one cover thus at 
25c each, are practical music worth more than they cost. 

Dietrich Buxtehude—Album of Four Pieces 
19p. me. Elkan-Vogel $1.75, edited by H. William Hawke. 
Our Father Who Art in Heaven is, obviously, a prayer, and 
obviously must be taken slowly, reverently, softly if it’s not 
to be blasphemous; and it makes lovely meditation music 
when played that way on rich, warm registrations; not dif- 
ficult at all. Canzonetta in G is a gem, concert music, 
sprightly, and you can take it as fast as you want without 
spoiling it for yourself, though taken too fast it will not 
get over to the audience for whom you're presumably playing 
it; this makes Buxtehude seem much more like the guy Bach 
would admire. Are there some organists around who can 
play fast music without making it also loud? Canzonetta 
Dm is a delightfu fugue on a charming theme that is per- 
fectly workable, and if the first two pages are sufficiently 
staccato the bungling of the registration won’t hurt too much, 
though Mr. Hawke doesn’t suggest any. On the third page, 
marked More Brilliant, try it more softly, more expressively, 
more slowly and you'll certainly make people like it. Then 
it builds up nicely and trots to its finish. A fine fugue for 
anybody's recital. I Thank Thee Gracious Lord is lengthy 
and a bit complex, with the theme coming grandly here & 
there. Steak is fine, but if the cook puts a quart of vinegar 
on it and burns it to a cinder, would anybody like it? How 
can people like organ music if it’s roared at them on in- 
tolerable fortissimos? Mr. Hawke doesn’t ask for super 
loudness but the 1947 habit of the profession will certainly 
impose such nonsense on music the minute the name Buxte- 
hude is spotted. What a pity—T.S.B. 

Dr. Roland Diggle—Scherzo & Fugue 
Em. 14p. d. Witmark $1.50. Scherzando is a sprightly 
combination of theme, rhythm, snappy chords, and a lot of 
on-the-surface happiness for the public—also a bit of hard 
work for the organist. The page is not cluttered up with 
a superfluity of notes; it’s clean, sharp, emphatic line- 
music that knows where it’s going and gets there without 
delay. Fugue has a good theme that says something intel- 
ligible and it’s handled with skill, again keeping the page 
free of notes that are unnecessary; it would make excellent 
concert materials if not buried under ten tons of legato 
muddle. This is not the Dr. Diggle who dashes off ditties 
for dopes; it’s the Diggle who enjoys life, has a sharp tongue 
and a ready wit, who knows music from bottom to top, and 
who here writes something he knows nobody will use. In 
spite of it all, he signed his own name to it. What a pity; 
he should have dug up some name from the early thirteenth 
century; then everybody would play it. I say it’s one of 
the best of modern pieces of serious organ music.—T.S.B. 

Will C. Macfarlane—Ad Ecclesiae Gloriam 
D. 6p. me. Schirmer 50c. Begins like the oldfashioned 
postlude but soon changes to a 12-4 rhythm and grows nicely 
melodic and rhythmic. Can make either a good prelude or 
postlude, preferably prelude; title is right for it. 

August Maekelberghe—Let all Mortal Flesh Keep Silent 
Csm. 12p. d. J. Fischer & Bro. $1.25. It begins with a 
pedal theme, answered by harmonies and dissonances on Vox, 
Aeoline, and Tremulant, in the Swell; then a Swell undulat- 
ing motive under an Oboe melody, with the Pedal saying 
an effective word here & there. Then sprightliness in the 
manuals alone Leggiero and rather high on the keyboard. So 
far so good, and excellent. Then on p.5 some 3-part writing 
that lets its three voices chatter along in classic conversation, 
turning into crashing chords that indulge in dissonances 
as readily as consonances. This part doesn’t say much to 
me on the piano, but knowing the caliber of Mr. Maekel- 
berghe’s personality and musicianship, I'd want to hear it 
on an organ first, for I've never found Mr. Maekelberghe 
using words that don’t say something worth listening to. 
On p.9 we get back to the other materials again and soon 
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reach the end. On an upperwork organ I don’t think so; 
on a large organ with lots of richness, definitely yes. But 
it will be hard work. The piece begins p, ends ppp. I say 
this is a piece of literature no professional organist dare 
ignore.—T.S.B. 

Flor Peeters—Symphonic Fantasy 
Fsm. 12p. d. Gray $1.00. Based on an Easter plainsong. 
It opens ff on a brilliant & dashing theme that makes it 
ideally suited to serve as your Easter morning prelude. Since 
nothing is more horrible than long-sustained organ fortissimo, 
this piece eases up on page 2 with an attractive interlude and 
then a bit of counterpoint in fugue style on a theme that 
shows good invention but makes life tough for the audience. 
But audiences can take a lot of horrors if only they can have 
a bit of simple loveliness such as the Vox Humana passage 
on page 6. So all things considered, here’s a grand Easter 
morning prelude for your church service. It winds up fff. 
And it’s exclusively for the upper-crust organist who thinks 
quite highly of himself (rarely of his hearers) ; he'll have 
a good time, and we think he will make his congregation 
have a good time too. 

Arnold Schoenberg—Variations on a Recitative 
28p. d. Gray $2.00. In Mr. Strickland’s famous Contem- 
porary Organ Series, this time with comments and registration 
by Carl Weinrich. Registration? Bless you, Mr. Weinrich 
gives two complete prefatory pages of solid registration in- 
dications, and it’s more than interesting to study exactly 
what he suggests. Now if they're going to all that trouble 
they should have added the stoplist of the Princeton Uni- 
versity organ on which these registrations were intimately 
developed. Let Miss Soosie stay away from this; everybody 
knows Mr. Schoenberg’s reputation, so nothing need be said 
here—anyway who would pay attention to the verdict of a 
reviewer when a man of great fame contributes his first com- 
position to a given realm? Certainly no good T.A.O. reader 
would. Some will accept the piece merely because Schoen- 
berg wrote it, while others will reject it for that same reason. 
It cost the H. W. Gray Co. a pile of money to get & produce 
this; any top member of the profession who fails to buy it 
will automatically thereby indicate that he'll not be among 
the top members many more years; the best workers in every 
realm must know what is going on, whether they approve 
and use or disapprove and reject. 

Jaromir Weinberger—Six Religious Preludes 
23p. me. Gray $1.50. Titles: The Way to Ephraim, Woman 
of Bethany, An Advent Psalm, Czech Christmas Carol, Actus 
Tragicus, House Upon a Rock. These are not choralpreludes 
written down to hymntune standards; they are original com- 
positions, mostly in the nature of tone-poems. Here we need 
neither bury Caesar nor praise him. Mr. Weinberger has 
abundantly proved that whether or not he has something to 








CHRISTMAS PROGRAMS 


for Progressive Choirs and Churches 
NEW! DIFFERENT!! CHALLENGING!!! 
& 
Our Cantorio 
"THE INCARNATION OF THE WORD" 


also just off the press 


FOUR DELIGHTFUL CHRISTMAS CAROLS 


for youthful choirs (s.s.a.—s.a.b.) 


Send One Dollar for sample Cantorio, Carols, and ten other 
octavo items for choirs. Returnable for credit if in saleable 
condition. 
* 
Maxwell-Wirges Publications, Inc. 
1650 Broadway, New York 19, N.Y. 


Publishers of 
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2nd Prize . . . 
3rd Prize . . . *100°° 
10 prizes of $2599 each 


Schulmerich, manufacturer of CARILLONIC BELLS, offers these substantial cash 
awards for the thirteen most outstanding compositions submitted before Dec. 15, 1947. 





Organists and Composers ! 


ENTER THIS CONTEST! 
$1,000. IN PRIZES! 


Ist Prize. 


$5 00° Schulmerich offers 13 cash prizes 
$] 50020 to musicians and composers 


Before the perfection of CARIL- 
LONIC BELLS—which permit a 
most delightful combination of bell 
and organ music—such music had 
been limited in scope and unsatis- 
factory in performance. Conse- 
quently, compositions for organ and 
hells were few—and restrained. 
Since CARILLONIC BELLS in 
range, tone, and expression are 
on a plane with a fine organ—or an 
orchestra—there arises a need for 
compositions worthy of so beautiful 
and flexible an instrument. That 
need has inspired the launching 


submitting the best compositions 
for bells with organ. 


of this contest by Schulmerich 
—the sole maker of CARILLONIC 
BELLS and the largest producer of 


bell instruments in the world. 


The composition winning the first 
prize will be played at recitals 
throughout the nation by Dr. Alex- 
ander McCurdy of Westminster 
Choir College. In addition, the win- 
ner of the first prize will receive 
all necessary traveling expenses 
between his home and the place of 
the nearest recital. The names of 
all winners will be published in a 
subsequent issue of this magazine. 


8. The composers retain all customary property rights in their 


posers’ permission. 


The Judges of the Contest compositions. Schulmerich will use them only with the com- 
Dr. James Francis Cooke, Editor of Etude. 


Dr. Harl McDonald, Manager of the Philadelphia Orchestra 9. The decisions of the judges will be final. 
10. No member of the Schulmerich Electronics organization or its 


Association. 
Dr. John Finley Williamson, President of Westminster Choir College. 


advertising agency may participate in this contest. 


Seth Bingham, Associate Professor of Music at Columbia University, 11. All entries should be addressed: Schulmerich Electronics, Inc., 


and Organist of the Madison Avenue Presbyterian Church, N. Y 


4. Compositions must be written legibly, in ink, and on music 
composition paper. 
. All entries must be postmarked before Dec. 15, 1947. 
. Contestants may submit as many entries as they wish. 
7. No compositions will be returned. It is suggested that you 
keep copies of your entries. 


SCHULMERICH ELECTRONICS, Inc., SELLERSVILLE, PA. 


¢ TOWER MUSIC SYSTEMS « ACOUSTIC CORRECTION UNITS ¢ SOUND DISTRIBUTION SYSTEMS ¢ CHURCH HEARING AIDS 
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“CARILLONIC BELLS” 


EACH SUNRAY NIGHT ON 


Dept. PC, Sellersville, Pa. 


12. Contestants must be residents of either the United States or 


Here are the simple contest rules: Canada. 


1. All compositions submitted must be original. 

2. All compositions submitted must be for bells with organ or 
choir, and must not exceed five minutes in length. 

3. Contestants should not put their names on compositions, but should 
submit them in an accompanying letter. 


CARILLONIC BELLS 


The sweetest bell music ever heard 
CARILLONIC BELLS have a dynamic range so great, a tonal 


quality so superior, a volume so rich without distortion, that they 


are a distinguished asset to any organ. They are as effective in 


chordal passages and arpeggios as they are in single notes; 


diminished chords and arpeggios played with the organ are 
gorgeous. Their use is practically unlimited. 


If you should like to hear CARILLONIC BELLS, write us, and 


we will send you the address of the installation nearest you. 


LISTEN TO THE EXPRESSIVE LOVELINESS OF CARILLONIC BELLS IN ACTUAL PERFORMANCE — 


“THE GREATEST STORY EVER TOLD” OVER THE ABC NETWORK 
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say, he can talk eloquently—and that’s right up the church 
alley, as the urchin (and some of the rest of us) might say. 
Ideal church music. Doesn’t make you stop meditating and 
listen to the organist; rather furnishes a spiritual background 
to encourage and direct those meditations. Some of the pages 
are grand, some ordinary; some are truly inspired, some 
padding, though never offensively trivial padding by any 
means. Miss Soosie need not be afraid of this; in fact it will 
do her good, for even if she feels she can get into the mood 
of only half of them at first, her money is well spent. Why 
be a nobody? Come on, Miss Soosie; get these and get 
to work on them. Here we have music written for the 
church. Now let the churches use it, churches high and 
churches low; it fits all. But be doubly sure you have a 
printed calendar with the titles of your music included. 


BACH, Marcel Dupre’s Edition, Vol. 9 
Eighteen Miscellaneous Chorales 

13x10. 84 pages. paper-bound. Bornemann-Gray 
$3.75. Mr. Bach was then, it says here, “Composer of the 
Royal Court of Poland and of the Elector of Saxony, Capel- 
meister and Director of the musical Choir in Leipzig,” which 
is what the manuscript of J.S.B. had to say about it. Of 
course the same fine prefactory materials in English, French, 
and the original German; and again with the first stanzas 
of the hymn-texts given also in the same three. Divide 18 
into 84 and the lengths are indicated; Come Holy Ghost, 
the first one, is 9 pages, and the second one on the same 
title is 7 and right off the bat Mr. Dupre hands the organist 
a clef he’s not accustomed to using—which is either good 
or bad, as you choose. Suppose we call it good. It makes 
the organist work harder, and all too much Bach is not 
worked over enough before public performance. Further- 
more the presence of these stanzas of text ought to be enough, 
if they're studied as they should be, to show why much of 
this is ‘church music, not concert; in view of all the con- 
cert pieces Bach has given, what can be the warrant for de- 
faming these things in secular use? Or isn’t the church 
service good enough for today’s organists? Take By the 
Rivers of Babylon (No. 3 here) as an example; doesn’t 
it mean nothing less than devotion if you play it decently? 
Difficult? Not at all; it’s to be taken slowly, reverently. 
But again a strange clef, strange to all but orchestral music. 
Lord Jesus Christ Unto us Turn, most attractive music, 
3-part, clean-cut and thoroughly appealing on the kind of 
registration available in American but not French or German 
organs—something every player here should take into ac- 
count but probably won’t. And so on through the book. 
What's it all about? Mr. Dupre here tells you, in English; 
if music is written because a composer wants to, there’s little 
to worry about but what the stuff sounds like to you; but 
when, as here, a composer writes with a definite mood in 
his heart—and we entirely forget that Bach did have a heart 
—it’s a different story and we must know what that mood 
was. Glory be, Dupre and the H. W. Gray Co. tell us 
plainly. It’s no wonder organ music was important in 
churches so long ago, more important then than now, it’s 
my guess.—T.S.B. 


G. F. HANDEL, Marcel Dupre Edition, Vol. 3 
Four Concertos—T hirteenth to Sixteenth 

13x10. 59 pages. paper-bound. Bornemann- 
Gray $4.00. As in Mr. Dupre’s Bach, we have prefatory 
materials in English, French, and German; the Concertos 
have here been arranged, fingered, and annotated by Mr. 
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Dupre. Vols. 1 & 2 each contain six Concertos similarly 
treated. No matter what else we want to say about happy- 
go-lucky Mr. Handel, he did remember the lack of mu- 
sical erudition in his audiences and he had the boldness to 
do something practical about it; so he handed them a lot of 
fireworks and trivial tunes to keep them happy. Which 
was more than Bach was willing to do very often. Be- 
cause today the public still figures Handel as a great com- 
poser, the organist can have a lot of fun playing these 
things without losing face. The only dangerous part of 
it is that all too often the player treats the music seriously 
instead of lightly. If some 1947 composer offered pieces 
like this, Mr. Gray would shudder and Mr. Dupre run a 
mile. But seriously now, take a look at that Allegro on 
p.56 and give just one good reason why it should not be 
heard on even the most self-respecting organ recital pro- 
gram today? Handel made people like the organ and his 
concertos; you go out and do it too. Forget your dignity 
and you'll succeed. The volume has lots of pieces just as 
good, for the purpose. And giving the public some real 
enjoyment is certainly a worthy purpose.—T.S.B. 
Early Italian Album—Ed. H. William Hawke 

23p. me. Elkan-Vogel $2.00. Pasquini’s Pastorale opens 
with two pages of easy melody and closes with five pages of 
livelier materials which deserve colorful, not commonplace, 
registration. Cavazzoni’s Ricercar of six pages is ef con- 
trapuntal construction, on Tone 1. Frescobaldi’s Toccata 
Cromatica per I’Elevazione is of four pages, solemn church 
music for the purpose its title indicates; his Toccata per 
l’Elevazione is of two pages and is about as chromatic as 
the other. Martini closes the book with Air With Varia- 
tions, four pages, opening gently, closing with some rapid 
diatonic wale runs. 


MASTERPIECES OF ORGAN MUSIC 
Selected and edited by Norman Hennefield 

Vol. 56, Georg Boehm, Lord Jesus Christ be Present 
Now, Our Father Who Art in Heaven, 16p. me. Liturgical 
Music Press $1.50. Boehm’s father was an organist, he 
himself entered the university a year before Bach entered 
the world. Mr. Hennefield says Boehm created a new style 
of choralprelude, the fourth, and brought “chorale elabora- 
tion to a peak exceeded only by Bach.” The first piece 
opens gracefully, simply, and then goes on with elaborations 
in contrapuntal style for four more movements. The second 
gives just one ‘verse.’ How can anyone justify the type of 
nondescript registration used generally on such a bit of 
music as that on page 3? Mr. Hennefield betters it some- 
what but is evidently afraid to go too far; why not take a 
try at lovely rich solo voices for each hand? It’s an Alle- 
gretto that should be a gem under the right fingers. 


Just Out 


A TREASURY OF EARLY ORGAN MUSIC 


Edited by E. POWER BIGGS 

23 fine additions to organ repertoire, from the 14th 
to the I8th centuries, by DUNSTABLE, REDFORD, 
TALLIS, BULL, WALOND, GABRIELI, FRESCO- 
BALDI, MARCELLO, SWEELINCK, FROBERGER, 
BUXTEHUDE, PACHELBEL, HOMILIUS, COUPERIN, 
RAISON, CLERAMBAULT, DAQUIN. 

Price $3.00 


For Christmas 
DAQUIN—Noels 


Complete edition of 12 noels for organ 
Volume |, Nos. I-6, now ready 








Price $3.00 


130 West 56 Street 


Music Press, Inc. sale YORK 19, IY. 
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FANTASY by L. Boellmann 
Price $1.00 





Additional Selected Organ Compositions 
S. KARG-ELERT 


Pai, TD. BT WO Seine ccsisccenssic ssaauicieetees 50 
Benediction, Op. 33, No. 4B... 50 
Sempre Semplice, Op. 142-Vol. |, Vol. 2........ea. 1.50 
G. WEITZ 

Grand Choeur (Fifth Mode)...........0:ccccseeeeee 1.25 
Syenpleanic WMOVOMBNE. 6. ..05.0..0...scsssesscesseeens 2.00 
Symphony (Regina Pacis; Mater Dolorosa; 

NE I ie enna acetic 5.00 
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en A a ae ne 4.00 
» 


EDWARD B. MARKS MUSIC CORPORATION 
RCA Building Radio City New York 





NEW! + 1048 Danish Carol—O'er Bethlehem's 


NEW! Berceuse 





Music for Christmas 1947 


Choir 
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#100! Ave Maria 
(S.A.T.B.) Arcadelt-McDonald .12 
The Story of Christmas (Cantata) 
. A.T.B.) John H. Duddy .60 
#3013 Wind in the Palm Trees (Spanish 
Carol) (S.S.A.A.) Harl McDonald .16 


Sample copies sent upon request 


Organ 
Shepherd's Song Wm. S. Nagle .60 
John Klein .60 
Compositions of 
Dupre, Jongen, Langlais, Messiaen, 
Peeters, Tournemire, Vierne, etc. 
now available 


Send for catalogues 
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from the Catalog of 
OXFORD UNIVERSITY PRESS 


TEN INSTRUMENTAL MOVEMENTS from the Cantatas by J 
S. Bach. Transcribed for organ by Harvey Grace. ......2.00 


SIX HYMN-PRELUDES by Percy Whitlock. 


Se FWO- HOOKS: ..5c0iscc03.s.300003 ea. 1.40 


Book I—Darwall's 148th. Song 13. Deo Gracias. 
Book II—St. Denio. Werde Munter. King's Lynn. 


THE 94th PSALM. Sonata for Organ by J. Reubke. Newly _ 
RE TAR TIMMIEOTING os cagoccecnconuenesutacssueadttcarendwisesetee 


DORIAN PRELUDE on Dies Irae by Bruce Simonds. tid i. 
RAMU PRI sox. sconccsesods psecaanustocssvesazensidannsetocacisaserte 


PRELUDE on lam Sol Recedit Igneus by Bruce Simonds. iin 
Ret REIN MEANING 6. sen sscnccasisccascasispesccio\asccasedyonssivestes 


CHRISTMAS PASTORALE by J. S. Bach. Freely soicnaaiionk for 
Gran: By CavONCe: LUCAS. n.....sce.ncsiscincscccnscsoscssesnsseaiasss 80 


Write today for your copy of the Carl Fischer 
Music for Organ catalog (B709T) 
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LITANY FOR ORGAN 
By Joseph Muset 
Barcelona, Spain 


Contains 15 original compositions, of classical proportions, 


lish and French. Price $4.00 


35 MINIATURES 
By Flor Peeters 


Very easy original compositions, on two staves, for general 
church use. Price $2.00 


THREE RELIGIOUS PIECES 
By Allanson G. Y. Brown 


Easy, melodic music. 11! pp. Price 75¢ 


USEFUL ORGAN MUSIC 


FOR THE CHURCH SERVICE 
By John Hermann Loud, F.A.G.O. 


9 Original compositions, including Preludes, Offertories, and 
Postludes. Price $1.25 
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Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

Felton Rapley—Breton Berceuse 
An attractive 4-page piece by a new English composer that 
will make a nice prelude. A good tune appears first in 
the top, then in the tenor with some pleasant writing for 
the right hand; it builds to a big climax and ends on soft 
strings. You will like it. Ascherberg-Hopwood-Crew. 

Dr. Leo Sowerby—Sonatina 
A large-scale work from this composer is always an event; 
here he gives us his most individualistic work since the great 
organ ‘symphony.’ The first movement, to be played in a 
placid manner, is built on a 6-bar theme in the left hand, 
repeated eight times with some excellent writing for the 
right hand; pedals join at 9th repetition, take the theme 
in the 11th, with a stunning buildup on the manuals. There 
are 16 appearances of the theme; the movement ends softly. 
The slow movement, 5 pages, will require careful registration 
and the performer will have to do more than just play 
the notes; it is marked Very Slowly and I am sure the Com- 
poser means it. The third and most difficult movement, 
marked Fast and Perky, is 12 pages of jolly music that 
should come off well under the hands of an organist who 
enjoys “modern” music. In this work Dr. Sowerby has 
given us one of the best & most interesting pieces for organ 
that have appeared in many a long day. Not too difficult 
for any good organist. I urge our recitalists to give it a 
wide hearing. Gray. 

Seth Bingham—Harmonies of Florence 
I have always thought this suite to be the Composer’s finest 
work; it is good to have it available again. Of the five 
movements I like Florentine Chimes and Twilight at Fiesole 
best; they can be made most effective on a modest instrument. 
By all means get this set. Gray . 

Dr. Philip James—Novellette, Festal March 
This composer has given us far too little organ music; while 
these two pieces are quite different from his splendid Sonata, 
they will prove of interest for their practical value. Festal 
March, Perstare et Praestare, is a first-rate bit of music, 
melodious, brilliant, quite thrilling in spots; it cannot fail 
to make a hit with listeners everywhere. Of average dif- 
ficulty, it needs a fairly large organ. For any festival don’t 
pass this up. Novellette is on the quiet side, 7 pages, easy 
to listen to; you will enjoy playing it. I have a feeling the 
Composer was on some sort of a diet when he wrote this; 
it lacks his usual punch. Gray. 

Flor Peeters—Nostalgia, Gavotte Antique, Morning Hymn 
Three little 4-page numbers published separately, the result 
of the Composer’s tour over here. They contain nothing that 
a dozen of our own men could not have done as well or 
better. Too slight for recital use; only Morning Hymn seems 
right for service. Perhaps they were written for young stu- 
dents—for whom they should prove useful. Gray. 

Eric H. Thiman—Tune for the Tuba 
If you have a good Tuba, or a good reed, or even a good 
Diapason, get this jolly 4-page bit. It has a fine tune, a 
first-rate contrasting section, and comes off in fine style. 
Too many Tuba pieces get awfully tiresome before the last 
chord. This is the right length; you and your listeners will 
enjoy it. Novello-Gray. 

Marcel Dupre—Complete Works of Bach 
What an amazing edition this is, and what a debt the pro- 
fession owes Mr. Dupre and the publisher. The more I 
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use & study it, the more I feel that every organist worthy 
the name should have the complete set; certainly every public 
library in the land should have it. I suppose some of you 
will say, ‘““There’s old man Diggle gone off the deep end 
again.” Well, say it, you blighters. But as far as I am 
concerned, this edition is the last word and if you study 
it and use it as it should be used, you will play Bach like a 
man and not like a mouse, scampering all over the place 
just for the ’ell of it and not knowing half the time what you 
are doing. These old ears have heard enough Bach to 
know that every mark Mr. Dupre makes—and heaven knows 
he makes enough of them—means something, and that 
something is what makes the music live, believe it or not. 
If I could not buy the complete edition at one fell swoop 
I would get one volume a month even if I had to wash 
dishes to earn the money. I do not care if you ever play 
it in public; the point is that if you are going to be an 
organist, this music and what Dupre tells you, should be 
in your blood. I would just as soon listen to the complete 
works of the Rev. Scotson Clark as the complete works of 
Bach—which is just a stunt; but you must know the music, 
and, so help me, no one is going to make it as clear and 
interesting as Mr. Dupre. (Some of the boys are not going 
to like this.) Gray. 


Roland Diggle—Christmas Rhapsody 
One of my best-sellers over the past decade has been Christ- 
mas Carologue; I have been asked time & time again to do 
another number along the same lines. Well, here it is; 
a Rhapsody on some favorite carols, dished up in such a 
way that you will not have to spend much time learning it; 
and if you have only a small instrument you can rest assured 
it will come off all right. Dollars to doughnuts, your con- 
gregation is going to love it. Come on, boys & girls; 
unbend a little and give the customers a run for their money. 


Schuberth. 








ANTHEMS 
General and Christmas 


S. A. T. B. 

Mie Meahtades . 2... 226s eos ce C. Albert Scholin 976 .15 
Breathe on Me, Breath 

C8 Cc: Ae eee Wm. A. Goldsworthy 978 .15 
ONO IS Oa. [a re ees. R. Deane Shure 982 .15 
Choral Benediction and Amen..Charles R. Cronham 995 .15 
Father Omnrmpotent........ 2... 260 Jean Pasquet 994 .16 
Fierce Raged the Tempest............ Jean Pasquet 979.15 
O for a Thousand Tongues........ R. Deane Shure 983 .15 
The Greatest of These is Love....C. Albert Scholin. 974 .15 
A Holy Child is Born (Christmas). .Carl F. Mueller 900 .15 
Holy, Holy, Holy, Lord God Almighty. .R. D. Shure .18 
King of Angels, Sleep (Christmas)..R. Deane Shure 913 .15 
Lighten Our Darkness....... Wm. A. Goldsworthy 988 .15 
The Lord is My Light........... C. Albert Scholin 980 .15 
O God, Author of Eternal Light...... Jean Pasquet 990 .15 
PRE eos er As sos aa as eno Addison Alspach 985 .15 
TD er Helen Jun Marth 987 .15 
Twelve Choral Responses.......... Carl F. Mueller 936 .15 
The Forty-Eighth Psalm........ Catherine Croker 989 .15 


Thus Went the Wondrous Song....R. Deane Shure 991 .15 

To Bethlehem Hasten (Christmas). .Franz Bornschein 969 .15 

You Taught Me How to Pray..... Helen Jun Marth 984 .15 
Junior and Senior Choirs Combined 

The First Noel (Christmas) ..Wm. A. Goldsworthy 981 .16 

Love Came Down at Christmas 


LKGRVISIREED og 5 a ORs cs ARS Cecil E. Lapo 998 .15 
The Shepherds Had an Angel 

(6 et a Cecil E. Lapo 997 .15 
*Holy, Holy, Holy, Lord God Almighty. .R.D. Shure 1000 .18 
*O for a Thousand Tongues...... R. Deane Shure a5 

*(For S.A.T.B. or Junior and Senior Choirs or Choir 


and Congregation) 
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... writes the Rev. Mr. Herring, 
pastor of this magnificent church, in 

raising CARILLONIC BELLS. His 
etter continues... 


e 
“I have been most pleased with 
their tonal qualities and musical 
appeal, and I am convinced that 
they have definitely contributed 
to attendance. 


“During our last revival meet- 
ing there were two professions 
of faith made by young men 
whose only explanation of their 
presence at the services lay in 
the fact that they had been at- 
tracted by our ‘Carillonic Bells’.”’ 


Hundreds of pastors have written us 
of their satisfaction with CARILLONIC 
BELLS. This modernelectronic carillon, 
they find, attains finer accuracy and 
richer tone than are possible with 
ordinary chimes or bells. 


It can be played inside as a solo instru- 
ment or with your organ; and you'll 
find that the messages of beauty it 
sends from your tower come back to 
you in greater community apprecia- 
tion of your church. Ask us about 
CARILLONIC BELLS; write Dept. AO-20. 


Ze oS chiulmecch 


ELECTRONICS, inc 
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ADAGIO AND RONDO REJOICE YE PURE IN HEART 
for THE MUSICAL GLASSES REQUIESCAT IN PACE 
by Wolfgang Amadeus Mozart SONATINA 
“One of Mozart's heavenly works’—Einstein In Pr epara tion 
Edited and Recorded by CLASSIC CONCERTO 
E. POWER BIGGS (For Organ and Strings) 
for Celesta (or Piano or Organ), Flute, Oboe, Viola, and (For Organ and Piano Duet) 
Violoncello (or String Quartet). Recording Artists: Mr. Biggs, 
— Zimbler, Phillip Kaplan, Louis Speyer, and Emil Korn- . 
sand. 
Published by 
MUSIC PRESS, INC., 130 West 56th St., New York THE H. W. Gray Co. 159 East 48th Sr. 
Recorded on , 
Agents for NOVELLO « Co. New York 17, N. Y. 
VICTOR RED SEAL RECORD No. 11-9570 GRAY-NOVELLO 
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of varying lengths and of 
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No. 8328 Price $2.00 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part it 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday. | T—Thanksgiving. 
L—Lent. 


After Title: , 

¢. q. cq. qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) 

0.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs.—A-flat, 8. minor, C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Bullding photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

Pe = 5 of case or auditorium, 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. as $ no resp bility 
for spelling of unusual names. 

Recitals: “Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a oe 
ist" preceded that work; if used at 
the cme ree of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious cheats 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 


j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 
Hyphenating denotes duets, etc. 











bo 


— 1946 Contributors — 
Ernest E. Adcock The Hon. Emerson Richards 
Dr. Homer D. Blanchard Albert R. Rienstra 
LeRoy V. Brant Alexander Schreiner 
Dr. Roland Diggle Deane Shure 
Rowland W. Dunham Theodore Strong 
John Van Varick Elsworth Paul Swarm 
William A. Goldsworthy Lauren B, Sykes 
Donald D. Kettring Charles van Bronkhorst 
Charles W. McManis Dr. T. Carl Whitmer 














- © Editor Roy Perry Alice E. Worrell 
VOL. 30 OCTOBER 1947 No. 10 
EDITORIALS & ARTICLES 
Round-the-Table Carol-Singing .............. CONC OC ee 305 
Whiteford MusiccRoom.:.... 0.0.5 5.006 60200 POM IA GO So wiais aig ooo eo. 318 
Rnivitapion® to) THGMIRGr. oe oc oe heieiccd asic « BAO eee CoNS Chigicks ew eanas a 324 
Insult to the Organ World.................. CONNIE 5 aisice Bese tbe Rie eres 321 
THE ORGAN 
Oat Of PW ast BtOD ci. 5 oo sales dia natealenccnarevs Pose Si Whiteford c:. .0.6:cis0's sss 319 
Small-@raan: Propleny ss 6 «:0c0cs0is sac es tee 00's Mpa ADUGRHE cS o6 Soe 32a se cbse 328 
SARE MOMORUS cea tion, « aogteig aks ota e ee fs: hoon PYEIGRE SMUG: Bol ieee iaasiaisotee 322 
Unenclosed Upperwork Organs.............. PLANE 8 25 2 oe ecorsyo: sieve abe ayeys 330 
Organs: Baltimore, Eutaw Baptist............ cc Ce en eer cp325 

Chevy Chase, Whiteford Residence......... Nile WAGHOIORE oi ig: 60 si Paioer eee acms318 

Hollywood, Richard Keys Biggs........... Alfred G. Kilgen.......... $326, cp328 

McKeesport, Tabor Lutheran.............. iy.) | SR aa rer ene are eve ee ee $326 

CHURCH MUSIC 
Deda eiutiatns) PALER oo 5in4- 5 oss ss os seen ANI i Rated: 3: e ays ihsiatere wile 323 
Round-the-Table Carol-Singing .............. 1 CL) er ae 305, 325 
Washington Cathedral's Music.............. Paul Callaway....... ©. asian loth tonevecapeten’ 322 
Pee ISG LONIO I Goel 8 sie esse ek ety toes ciigpe. 0.0 EAS, odhaig Baran Rare Mee wIED Cara e ed Relea 332 
RECITALS & RECITALISTS 
each MORRIS ccna fornia aces Bp ia be ae Ares ‘nig ata CAS nfs aA Mowle eas KESEOROS 334 
NOTES & REVIEWS 
American Composers: Repertoire & Review, 308: 

RAE GONG ei cc. are occurs *323, b335 [05 ee ree 325, 328 
OCT EES Cee ne eee 325 Crist RSIS 605: 6:0:5.0)5%.o:00- 0.8 308 
BVents-FOrecast (65-3 esis's 506 eases 334, 337 Di, Digagie's Cotdmty.:.:...... 0:06.50: 314 
Praterial Notes: -AGOs: 3.5. <05.65 337 Organ Pieces & Collections...... 308 
IAIN GUOS incre. odie wok 6s. sor sc'ebaes 322, 324 
PERRIN oh ees Fa sds Gch esac we oieseseld 3 337 
Prizes & Competitions.......... 311, 338 

PICTORIALLY 
Annapolis, St. Anne’s Episcopal............. NO TOE nS eT m306 
Baltimore, Entaw Baptist... 6.0056 essaede RR RR Mires dst ava sngcacein wea anecaNs cp325 
Chevy Chase, Whiteford Residence........... ME WROTE eee io iin See cmp318 
Hollywood, Richard Keys Biggs Studios...... Altea G:. RUGEB soso eve les cp328 
NOP ieee Be RUN Gee crete cen ek nargisy sissies iaiors: « «ikss. sel erelvig oost tH tielee SG Hg eel niece ed w italvem 333 
Malate, St. Mary’s Cathedral................ MON A oc iets dw aes eer ee b330 
Round-the-Table Carol-Singing .............. Fy eT l COR ee ee 305, 325 
Sant Pare, MESHOR - oo sc:< wens es Saciciees Charles W. McManis............ cp336 
PERSONALS 

EEO OS AOR EO a 1312 Matclial -AGGt@h... S065. ace eens ws *322 
Ly EL NCSD (Ch 1 ee ee *316 Meanie, Ghasles W's... ......0800.060% 336 
oy Us | rs re 328 Ae Rat Re ooh eciersins Goon 0337 
Ge eh CD a sig oda ss ey Goa Bean 1308 Nies-Berger, Edouard.............. 337 
OO OR | Se a ae aa ee? 322 Onines, Donat Resins oon. eines p335 
Carrell. Matgaret “Lo... eet. cass *b338 PRES We OR so 5628 arenes, ass ccesiere' ore 1328 
a a a Se Se re 0337 Putvis, Richatd.<:.: 2... <<; *323, b335 
Donning, Gustav D,. 2.. 6.2 gee ne's p333 Shelley, Hatty Rowe.............. 0337 
PTE OO NAIRO Ns 5.05 cio elaine siccnlds arara 1312 Shiemest,~ Jule Ge. os cs es ae es p333 
Bee U Desire fire Guy ae ee es a r312, 1325 Webber, Robert M............... p336 
[OS a ae *340 Weinberger, Jaromir.............. 1310 
Jennings; “Attaut By. 6.5 0... 6 see 1328 Whiteford, Joseph S.............. *318 
JOHESONS LOUIS Bins 6 ies cs case ewe 0337 Wirtight; Me Seatles «0.662666 cise $333 
Kettritig, Donald D.............:. 305, 325 


COPYRIGHT 1947 BY ORGAN INTERESTS INC. 
Published by Organ Interests Inc., Richmond Staten Island 6, New York 








ORGAN 


INTERES 1S 


INC 





RICHMOND STATEN ISLAND 6 Phone: Dongen Hills 6-097 NEW YORK CITY 




















THE WHITEFORD MUSIC ROOM 
Room is 35x16x10 and the tone-openings are on both sides of the fireplace; 
Echo Organ speaks through an opening left of the piano. 
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Out of Washington--Something Good! 


By JOSEPH S. WHITEFORD 


Who makes money in the law business and spends if in the organ world 


My STORY of this organ is 


one of haunted churches, dusty theater lofts, pilfered resi- 
dences and pounds of flesh invisibly asserting themselves be- 
hind each note, and each of them has found its way into 
what now comprises this rather singular instrument. I 
am. sure it would cause a G. D. Harrison to journey to 
wherever Bach is and form a blood pact against me. How- 
ever, I am ready to take issue anytime with those who would 
holler baroquely (I mean squeal) that I do not have en- 
semble, clarity, etc. Strangely, I find that those who listen 
to organs seldom fall off the edge of their chairs waiting 
and discovering the entrance of a theme in the 16’ octave. 

Enough of the sarcasm. What I am interested in is 
building a residence organ with a maximum of expression, 
a variety of non-assertive colors and flexibility; and I am not 
concerned about trying to fool anyone by duplexing. Ob- 
viously, it would be impossible to get the same effects 
otherwise, for the cost and size, say I—thus cinching it that 
I won't enter the purist’s heaven (I am really not con- 
cerned—trying to get the low-C of the 16’ Diapason in a 
12’ room has precluded that possibility already). 

As indicated in the stoplist, the Swell and Great are 
practically as one, being in a room 24x9x12, but there are 
two sets of swellshades at the opposite ends of the room 
which, when operated separately, give a surprising two-box 
effect. The Echo Organ, strings not yet complete, is in the 
back stairway and speaks through a door on the stair-landing 
some 35’ circuitously away from the rest of the organ and 
the room into which the latter speaks. This gives a nice 
distance effect. In fact, so nice that the female member of 
the household on first hearing it, exclaimed, “Why, it is 
wonderful—I won’t have to dust the back stairs anymore.” 
Oh well. 

One will notice the abnormal pressure on the Echo Or- 
gan. I took great pains to sound-insulate the chamber. 
When open it gives sufficient volume to be antiphonal in 
character and is useful as such with the rest of the organ. 
When closed it is very soft and distant. The swell-effect 
is created by the door of the back stairway; it is opened 
and closed by an improvised swell-engine that really beats 
Richard. The house is practically haunted when that door 
starts moving all by itself; but it produces a terrific swell- 
dynamic. 

One day I decided to devise a method of playing the 
piano from the organ and started by using magnets to de- 
press the piano keys but was dissatisfied, by the mechanical 
nature of the result. So the finished product.is a vacuum 


Here’s a man who thinks organs should make at- 
tractive music and he doesn’t care whether the laws 
of this & that condemn or condone, so long as he 
can get out of Washington and cross the state line 
to his Maryland home and beautiful organ music. 


system operating pneumatics which depress the piano keys 
with a somewhat better touch than the magnets. Magnets 
however control these pneumatics and are operated from the 
organ relay. By means of a connection to a swellpedal on 
the organ I can get as wide a piano volume-range as the 
average pianist can. The sustaining pedal is operated by 
any note on the pedal board. The effect is satisfying and 
useful because of the blend of the instruments and the 
extent of control. I suppose the day will come when I will 
have to make a mutation of the piano to “get rid of its dull, 
tubby character.” Of course, like the orchestra, the piano 
has done rather well so far with its own natural harmonics. 

The Chimes are Maas electrically operated (not amplified) 
and installed upstairs in the house. This affords them the 
charm of distance while the facility of electric control gives 
sufficient volume to assert the tone above mf organ when 
necessary. The rheostat controlling them is operated by a 
swellpedal. 

Early in the game I found moisture and heat to be cruci- 
fiers or saviors of the organ, so I designed a device which 
would measure the water-content of the air and automatically 
keep that content at a desirable percentage without endanger- 
ing the reeds or wood parts. This, plus automatic heat-con- 
trols, has kept the organ entirely free from ciphers for ten 
years, even though some of the chests are thirty years old, 
with their original leather. In the summer, since Washing- 
ton is very humid, it is necesary to remove moisture from the 
air. To do this, flaked calcium chloride on a screen will 
condense the humidity in the air and allow it to be drained 
off, thus considerably reducing the effect of excessive moisture. 

So much for the mechanical, save a confession: The 
All Swells to Swell Reversable is operated from the top G 
of the pedalboard, a steal from Hammond's stop arrange- 
ment, I suppose. Ever since I did that I knew Virgil Fox 
could never play this organ without that note. Anyway, 
it is very easy to hit and there is no hunting for a piston. 

Tonally there are several novel features. First, there is 
the 5r String Chorus which was made by Austin. With the 
Pedal Organ, it is of a wonderfully rich Bass Viol character. 
In combination with the other strings, it gives great brilliance 
and clarity, particularly in the 8’ and tenor octaves. Tenor-C 
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THE WHITEFORD CONSOLE 
trom which the owner makes his pipes play where & when he wants them re- 
gardiess of any theoretical objections to unification 





is only 11/16” in diameter for the three straight ranks and 
214” for the two flared. With full organ you'd expect the 
C* octave to be too bright, but it blends well and gives the 
fire of a mixture plus its other utility in the string ensemble. 
The Pedal has considerable authority with the Quint, Trom- 
bone, and Trumpet, the 16’ Diapason completing the scheme. 

The Diapason is bright and clear, yet not unduly assertive 
at the top, the scale being kept on the large side at the top. 
The Violin Diapason, considerably smaller in scale, is a good 
foil for it and produces the Principal, particularly useful with 
other stops. I have long since persuaded the Nanny Goat 
from the Vox Humanas and decline to accept the usual 
prejudice awarded that stop. The Oboe is open and on the 















poignant side. It finds solace with Karg-Llert and the like, 
in addition to producing a modified extension, the 16’ reed, 
giving a good Pedal definition to full-organ. 

This organ plays everything from the old masters on up 
through the transcriptions to popular music; from operatic 
accompaniments to Hawaiian guitar and even improvisa- 
tions on “We Won't Get Home Until Morning.” That’s 
why I built it this way and hope it will be judged accordingly. 
By next year I hope it to be double in size, but meanwhile, 
as T.S.B. would possibly agree, it furnishes a needed retreat 
from the governmental dissonances one witnesses in Wash- 
ington! 

ADDENDA 

Scale details: Pedal 16’ Diapason bottom octave is 12x14 
ow (open wood) with the rest of it from the Great where 
the details are 42s 17h 73m (42 scale, halves on the 17th 
pipe, 73 metal pipes). In the Great, similarly abbreviated, 
Violin Diapason 50s 18h. It’s doubtful if anyone in Wash- 
ington ever knows what he’s talking about, but anyway Mr. 
Whiteford says the details of three of the String-Chorus 
ranks are 62s 3/10m 1/5u 21h, and of the other two 62-56s 
3/10m 1/S5u 20h. If you're too tired to look up these 
abbreviations (February p.71) don’t blame it on anyone but 
yourself; being in Washington, Mr. W. is supported by the 
long-suffering taxpayers and doesn’t have to work for a 
living, so T.A.O. induced him to use a few of his innumer- 
able leisure hours to give us these and other facts. 

“Since I wrote last I’ve added and subtracted, changing 
scales, tossing out the Trombone until I get more room to 
handle it, and doing away with Pedal pipes that are silent 
most of the time. I consider the 16’ Pedal Diapason of 12 
pipes as a separate voice because it is totally different in 
character from the manual Diapason and as soon as I 
get the room the remaining pipes will go in. I believe in 
adding all the manual voices I can; they're worth a... 
[Tut, tut; we want Miss Soosie to read this} lot more in 
anybody’s organ than a forest of unused Pedal pipes. 

“I also make the mistake of believing that people (not 
organists, but normal people) {Oops!]} like to hear beautiful 





CHEVY CHASE, MD. STRING CHORUS 5r 341t 2% Clarabella 

Joseph S. Whiteford Residence Viole d’Orchestre (S) 2 Clarabella 

Builders: Everybody Voix Celeste (S) 8 TRUMPET 73mr 

Begun: 1934 4 Diapason French Horn (G) 

To be completed: Who knows? No- Violin Diapason OBOE 85116’ 
body in Washington ever completes Doppelfloete CLARINET 61mr 


anything. 


String Chorus 


VOX HUMANA 61imr 


Owner, Designer, & Optimist, Mr. 2 % Viole d’Orchestre (S) 4 Oboe 
Whiteford himself. 2 Doppelfloete 8 Piano 
V-20. R-24. S-59. B-35. P-1608. 1 3/5 TIERCE 6imr Tremulant 
PEDAL 614”: S-12. 8 FRENCH HORN 61mr ECHO 6”: V-4. R-4. S-4. 
16 Diapason (G) Trumpet (S) Plays from Swell manual 
Dopplefloete (G) Oboe (S) 8 MELODIA Glow 
Clarabella (S) 4 Trumpet (S) GAMBA tc 49m 
10 2%  Doppelfloete (G) 8 Piano G. CELESTE tc 49m 
8 Diapason (G) CHIMES 2it VOX HUMANA 61mr 
Doppelfloete (G) SWELL 514”: V-10. R-10. S-22 Tremulant 
Clarabella (S) 16 Viole d’ Orchestre COUPLERS 13: 
4 Dopplefloete (G) 8 Violin Diapason (G) Ped.: G. 8-8-4. 
16 Oboe (S) Doppelfloete (G) Gt.: G. S-16-8-4. 
8 Trumpet (S) CLARABELLA 85w16’ Sw.: S-16-8-4. 
Oboe (S) QUINTADENA 61s E.: E-16-8-4. 
16 Piano BELL GAMBA tc 49m Crescendos 4: G. S. E. Register. 
GREAT 514”: V-6. R-10. S-21. SALICIONAL 6i1t Combons 18: P-6. G-6. S-6. 
Enclosed V. D’ORCHESTRE 73s Three of the voices listed here are 
16 Clarabella (S) VOIX CELESTE tc Git not yet complete. ‘‘Also in the offing: 
8 DIAPASON 42 85-16’ String Chorus 5t (G) Octave, Prestant, Gemshorn, Gems- 
V. DIAPASON 50 73m 4 Clarabella horn Celeste, Horn Diapason, etc. etc. 


DOPPELFLOETE 97w106’ 
Clarabella (S) 


Viole d’ Orchestre 
Voix Celeste 





etc.,”” says the Optimist. And he'll 


probably do it too. 





























soft work discretely voiced in ensemble rather than upper- 
work and Diapason choruses. I’m answering your questions 
directly—departing from the usual legal policy. Almost 
everything is unit work, borrowed and duplexed all over 
the place; but I stoutly defend it on the basis of cost, space, 
flexibility. A third manual will be added after the Reces- 
sion or whatever they're cooking up over on the Hill. 

“I mentioned my two sets of swellshades operating at 
the ends of the chamber containing both Great and Swell. 
These are opened separately by appropriate shoes.” The 
solo voices are placed near the one set of shutters, the main 
voices near the other. If you open the solo set, the tone of the 
main organ voices must travel 20’ and across the solo-voice 
pipes before it can reach the opening; and this, as Mr. 
Whiteford hoped, gives effects he was aiming at. Now that 
we've got this Washington lawyer straightened out, he can 
go on: 

“Solo voices placed near the shades may be given ex- 
pression without significantly changing the volume of ac- 
companiment voices, thus giving some of the two-box effect. 
Then, since the main strength is directly behind one set, 
if the other set be opened first at mf to sfz organ, you get 
a longer, smoother crescendo, since the sound must go 20’ 
to get out. Then on opening the first set you let it all the 
way out and get the climax, since most of the powerful 
voices are speaking directly into the music-room. 

“The third shoe controls the Echo, Piano, and Chimes 
expression, not the best thing for Buxtehude, so I hear.” 
And the fourth must be the normal register-crescendo. 

“I don’t mean to entirely justify all I have done, because 
a lot of it was junk that I have sweat blood and Bourbon over 
to make into what I want. I have plenty in mind to do 
when I can get time (if I live long enough). Between you 
& me, I think 11-rank mixtures are equally as bad as Phonon 
Diapasons, and the exclusion of 8’ tone is as bad as ex- 
cursions the other way. Thank heaven for any forthright 
stabilizing: influence in this screwy business. 

“The Department of Justice has been informed of your 
pronouncement against Harry, along with a succinct addition 
of my own. However they're awfully busy over there right 
now trying to stop that cipher on the 32’ Trombone which 
occasioned so much trouble out in Kansas City a while 
back—something to do with Primaries, I understand. And 
I'll quit after that one.” 

And T.A.O. stops its addenda also. We wanted Miss 
Soosie to see just a little of the background of the Author. 
He’s a good guy, so don’t hate him merely because he’s in 
Hightax Harry's tax-eating town of Washington. By pro- 
fession he’s a lawyer. Thank heaven the organ world has 
such men to take such interest in the organ and organ music. 
—T.S.B. 


An Insult to the Organ World 


By JOHN KLEIN 


An organist's appeal to clean the scores of published organ music 


D urine recent years there has 
arisen a peculiar fad among American publishers for in- 
cluding in their organ publications registration not only for 
the organ but also for the Hammond electrotone. There 
was a time, I guess, when enterprising publishers and 
frightened organists were alarmed about the tremendous 
claims Hammond was making in nationally organized pub- 
licity. It was claimed that the Hammond would be the in- 
strument of the future, that it would replace the organ. I 
also remember—having always been economically conscious 
—when it was pretended that the Hammond, costing less 








THE OWNER MESSING AROUND 
Not only does this Washington lawyer play a piano from an organ console in 
spite of Mister Petrillo's injunctions but he even puts organ : 
voicers out of a job by doing their work himself; 
there otta be another stringent law. 


than $2000., was equivalent to a $50,000. organ. I also 
recall a court case, one which involved false advertising. 

And during those days when curious organists and organ- 
builders wondered what the future held, there started a vogue 
among publishers to include in their organ publications a 
new, mysterious “‘registration” scheme. There appeared in 
all too many publications little circles & squares, with numbers 
in the middle, mixed with sharps, aa sometimes a long 
series of numbers like 21752100. Some of us began to 
wonder; then we investigated. We found that there really 
wasn’t much to it; that it was quite simple—that no matter 
what you drew in the way of numbers it all sounded some- 
what the same. But why did the publishers insist on in- 
cluding this type of registration? 

I know of cases when composers, submitting organ pieces 
to publishers, asked that merely the organ registration be 
printed; but the publishers sometimes insisted on including 
also trigger-settings for the Hammond. Their argument was 
that sales would be larger. Well, perhaps they were for 
a time. I use the past tense as if this fad had played itself 
out. On the contrary it is still in style. In the advertise- 
ments of some publishers we see all too often the phrase, 
“Hammond registration included.” Worst of all, the boys 
who do the Hammond trigger-settings ask for credit and 
the publishers give it to them. 

This whole situation is being handled with poor judg- 
ment. To include trigger-settings for the Hammond in an 
organ composition is to pretend that the Hammond is the 
only electrotone available; it is an unfortunate inference 
by the publisher that if an organ is not available, then the 
only thing left as a substitute is a Hammond. That’s ridicu- 
lous. There are at least five electrotones on the market 
today. ll five are excellent, for what they are. I have 
no argument against any of them. I welcome them. They 
have a peculiar place to fill in our organ world and they 
will stay with us. My particular argument is against the 
pretense that the one electrotone is the only one worth 
printing registration for. 

Registration set’'down on a printed score is only to suggest 
approximate tonal effects; organists dare not be poverty 
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stricken when it comes to adapting these registrations, or 
their own, to their own particular instruments. Perhaps we 
should also take it for granted that players on the Hammond 
have sufficient intelligence to do the same. Is an electrotone 
to be such a mechanical, non-flexible instrument that it 
must have just one special registration scheme established 
for each piece played on it? 

I realize that some of my own publications are guilty 
of the very thing I am writing against. But in a forth- 
coming work—four volumes covering the first four centuries 
of organ music—l took an emphatic stand and had my 
ammunition ready in case the business of Hammond trigger- 
setting came up. The subject did come up and I opened 
my envelope and brought forth the ammunition in the form 
of brochures from five different electrotones. I said, “If you 
print Hammond registration, how will you justify the ex- 
clusion of registration also for these other four? All five 
electrotones. are equally important.” The argument pre- 
vailed. The volumes will contain only organ registration 
for the organ music of that ancient period from Dunstable 
to Bach. My thanks to Broadcast Music Inc. for that. 

I call on all other composers to bring their publishers up 
to date by informing them that the day is past when there 
is only one electrotone to be considered; there are now five. 
Since they claim that their instruments so cleverly imitate 
the organ, how can there be any need for special registration 
for any of them? 


Washington Cathedral's Music 


By PAUL CALLAWAY, Cathedral organist & choirmaster 
Our choir consists of 22 boys, 15 men, the 


former on scholarships in St. Alban’s School. I have daily 
rehearsals with them at 11:20 a.m. Mondays through Fri- 
days. The boys sing evensong Tuesdays, Wednesdays, 
Thursdays at 4:00. Richard Dirksen, assistant, has another 
group of about 30 boys known as the junior choir; they 
sing evensong Mondays and Fridays and a 9:30 a.m. Sunday 
service. Mr. Dirksen rehearses them before and after even- 
song on Mondays and Fridays. Our full rehearsal takes 
place Friday evening; the boys rehearse with the men for 
about two hours and then the men rehearse alone for about 
an hour after the boys leave. This schedule is in effect 
from the second Sunday of September through the second 
Sunday in June. 

During the summer the boys are away and we use a choir 
of 16 men for the Sunday services; all weekday services 
during this period are said. 

St. Alban’s School was originally set up and endowed as 
a choir-school. The choir is now the smallest part of the 
School but, through close coordination between the head- 
master, precentor, and organist, the choirboys are integrated 
into the School program in spite of the strenuous schedule 
in the Cathedral. We are not a little proud of the academic 
record our choirboys make in St. Alban’s School; they are 
far busier than the average boy in school. We have several 
boys who have carried off top honors in the School and the 
general average of the choirboys in academic work is high. 

Mr. Dirksen is a brilliant musician, able to take over any 
duties in the Cathedral at any time. He plays a great many 
of the preludes & postludes, and does the whole job for 
two months in the summer. In addition to directing the 
junior choir he accompanies the Cathedral Choral Society, 
plays many of the recitals, and takes over when I am away. 

Washington Cathedral churchmanship is neither high nor 
low; I suppose it would be characterized as broad in this 
respect. We have a sung litany in procession each month 
and the priest sings the preface in the communion office, and 
evensong and parts of morning prayer are sung. We use 
plainsong tones to chant the Psalms during Advent and 
Lent and with the men’s choir in summer. During the rest 
of the year we sing them to Anglican chants. 
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remain, according to Senator Richards, correct. 
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The picture would not be complete without mentioning 
the Cathedral Choral Society of 125 men and women. They 
rehearse once a week to prepare two programs with orchestra 
each year. These programs are given in the Cathedral and 


are open to the public free of charge. 

The Cathedral clergy have always been most sympathetic 
and helpful; without their cooperation it would be impossible 
to do even a fraction of what we are able to, in the way of 
fine standards in policy and performance. 


THAT TAX ON ORGANS 
With thanks to the Hon. Emerson Richards 

The reports already published twice in these pages 
The 10% 
tax on church organs was repealed in a bill passed unani- 
mously by the House of Representatives, but at the last minute 
someone tacked on an amendment also exempting jewelry 
priced under $25.00, and when this amended House bill 
reached the Senate Finance Committee there was strong 
objection to the amendment and hence it was not reported 
favorably by the Committee and accordingly was not passed 
by the Senate. So the House bill died and the tax bill stands 
against new organs purchased by churches. Senator Richards 
further reports that when the Senate reconvenes it is in- 
tended to strike out the objectionable jewelry amendment 
and pass the bill; it will be up to Harry Truman, to sign 
or veto. But if churches and the organ world were to send 
even postcards to Senator Millikan, Chairman of the Senate 
Finance Committee, they would quite likely thereby induce 
the Finance Committee to pass the bill to the Senate, where 
it might stand a good chance of being passed. Senator 
Richards long ago pointed out that the 109% tax on churches 
was never intended to operate as it does, but was intended 
to apply generally on new music instruments; Washington, 
in its excusable haste, overlooked the fact that churches too 
were buying music instruments. So the new organs got 
taxed. They still are. But we believe that by early 1948 
they no longer will be.—T.S.B. 


ANODKE MARCHAL 
organist of the Church of St. Eustache, Paris, now in America for a series 
of recitals in the Cleveland Museum of Art; he will be available 
for teaching and recitals elsewhere under the management 
of Eleanor Wingate Todd as already announced. 





No. 2: Accent 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 


In the art of music there is one 

feature which marks it apart from natural musical effects. 
This element is what we call Accent. In listening to music 
we may be aware of a certain melodic line so well described 
by Wagner in his treatise on Conducting. Tonal combina- 
tions vertical or horizontal may be evident if our educative 
process has been sufficiently advanced. But most of all we 
notice that certain notes appear to be louder than others. 
Metrical patterns are present, rhythmical figures and phrases 
apart from the regularity of the first may be clearly deline- 
ated, other more or less isolated notes may appear unexpected- 
ly. Without these the result would be unintelligible and 
vague. ; 
All this may sound so obvious and elementary that 
the very beginner in music study may feel the statements 
to be too self-evident to merit consideration. And yet it is 
amazing to find, even among advanced students, how little 
has been really learned about this all-important subject. 

For simple examples we shall first apply the facts of 
accent to the piano. 

Metrical patterns we all recognize as represented by the 
division of music into measures with two, three, or more 
beats in each. The earliest task for the beginner is to learn 
how to play in time, to maintain a definite regularity of the 
beats. There is usually a slight accent demanded at first on 
the first (strong) beat of each measure. From this all 
sorts of variations in time values of various kinds of notes 
and rests must be learned and applied to the keyboard. As 
the student’s skill is increased there comes a realization of 
the need for noticeable accent in certain types like dances, 
fast-moving pieces, and some species of contrapuntal music. 
On the other hand romantic and expressive music demands 
less of this kind of accent and a realization of other distinc- 
tions. 

From the purely instinctive stress in metrical accent the 
student must later discover a more intellectual manner of 
dividing the music into phrases and sentences. This business 
of phrasing is the punctuation upon which must a the 
inner significance of all music. Tonal ideas differ from 
verbal ones in that they must be extracted from the content 
and presented to the listener quite apart from and often in 
divergence from the meter. It is easy to see how undue 
accents on initial notes in successive measures will in the 
application of rhythmical revelation of phrases destroy the 
intention of the composer. 

In addition to metrical and rhythmic stress there is the 
more artistic element that may be called expressive accent. 
This is not subject to any regularity. It may occur on a 
single note, several consecutive notes, on strong or weak 
beats in the measure, on first or last notes of the phrase. 
While usually marked by the composer, such indications may 
be misleading as to intensity in the context. Bach left no 
such instructions, possibly because it was impossible to apply 
them to the harpsichord or organ anyway. These accents 
may occur in the principle melody; they may be essential 
in certain chord-notes to give point to a moduiation, to 
clarify a certain harmonic progression as frequently occurs 
in connection with augmented-sixth chords; they may give 
. just the right touch in certain discords. 

As applied to the piano a study can be made of the 


RICHARD PURVIS 
American composer now organist of Grace Cathedral, San Francisco; a sketch 
of his career will be found in other columns of this issue. 


music of many composers with a view of noting the uses 
and reasons underlying correct accentuation. 

In organ music “the lack of accent’ presents one of our 
most serious handicaps. It is impossible to make even 
metrical accent clear except by skilful treatment in the 
composition of the music itself. We frequently delude 
Ourselves with a notion the listener can easily feel this basic 
meter. Yet this is often not true by any means. And 
there is nothing we can do about it. No doubt here we 
have one reason why organ music fails in its general appeal. 

Take a look at some of the music we play and expect 
eyerybody to enjoy. If you will go to the piano and play 
the long subject in the Great G-Minor Fugue of Bach, 
imagine this melody to begin on the first note D and re- 
divide the notes into measures. By a strong accent on the 
first note of each phrase an entirely different metrical result 
will be evident. Take it to the organ and listen closely. I 
think you will find that the distorted accentuation you have 
made on the piano will sound like the intention of the 
composer. This is particularly true because each phrase 
starts with the highest note. Nobody hearing this subject 
for the first time on an organ would be at all likely to 
imagine the first note to be unaccented one. Is this Bach’s 
fault or just a defect in the instrument? Probably the latter. 

Another good example of a misleading organ subject is 
that of the so-called Little G-Minor Fugue. The first note 
G followed by D, a fifth above, could well be interpreted to 
be a weak-beat note. Play it in 3-4 with the second note 
on the first beat of the first full measure. To be sure the 
true meter is later cleared up. Nevertheless, at first hearing 
the result is bound to be confused. 

This matter of accent which can be applied for the 
beautification of piano music is “impossible” on our modern 
organ. Nor can it be applied except in certain exceptional 
instances. Organists are therefore obligated to make a study 
of compensation for this most serious lack. We must do 
more intensive listening to our own playing in order to 
find ways to conceal this diffculty by the means at hand. 
It is not my purpose to elabogate on the subject, which is 
certainly a vexatious one. Only if we realize the function 
of the various kinds of accents can we understand their 
value and devise substitutes on our own instruments—R.W.D. 
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"In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the oraan. 








Invitations to Thinking 


A\re we keeping pace with the 
humanity we expect to come to our recitals, pay our bills? 
If you went to hear Mr. Einstein talk about astronomy and 
he talked over your head, used equations you couldn’t com- 
prehend, would you go to hear him again? If he let down 
a bit and talked in simple language you could understand, 
you'd enjoy it, wouldn’t you? Are we looking so intently 
at our own technical problems that we forget the limitations 
of the average cultured man who, in spite of all his culture, 
has not been educated in music and doesn’t propose to be? 

This cockeyed world of ours is a speedy joint in 1947. 
You probably remember the day Mr. Lindbergh was trying 
to fly across that Atlantic. The whole world paused to 
think of him, hope for his success. Now, says American 
Overseas Airlines, an airplane leaves on a transAtlantic 
flight every 66 minutes and there are accomodations for 760 
passengers every day. I wonder if the music we're offering— 
and expecting to be paid for—fits this 1947 world. When 
I look at the average recital program I’m amazed that Mr. 
LaBerge can sell as many recitals as he does. 

“I think you did a miserable job of making 
the announcement we recently sent you . . . To choose 
and write such news as you did from the mass of real in- 
formation we gave you shows a turn of mind we cannot 
understand.” 

Lots of people, never bothering to give the organ world 
a second thought until they think they can make some money 
out of it, totally misunderstand T.A.O. Because it’s common 
practise to use the text pages to bait an advertiser and make 
more money for the publisher, it’s only natural that many 
commercial firms look at music magazines with contempt, 
sure they can buy anything they want into the text pages 
merely by taking a little advertising. nae 

Advertising is a most misunderstood science. I think it may 
even be, in its perversions, an art. But so far as T.A.O. 
is concerned we want our advertising to be a science and not 
in the least an art. We don’t want the advertising, or the text, 
to fool our readers into anything. All we want is to have them 
know truths of importance and, even more fervently, do 
their own thinking. We still marvel every now & then 
at the stupidity of some new advertiser who enters T.A.O.’s 
world of the organ without knowing one darned thing about 
either the organ or T.A.O.; being ignorant of such a 
specialized field is all understandable enough, but being 
foolish enough to throw money into it without first getting 
the advice of people who do know, gives us the shivers even 
though we are delighted to see the checks. 

If any man by taking a little or a big advertisement could 
at once make a profit on it, getting rich would be a cinch: 
just advertise and the money rolls in. It doesn’t work that 
way at all. Advertising, in a legitimate medium like T.A.O. 
to intelligent specialists like our readers, is merely the 
means of creditably making known a name or a product. 
After the name or product is known, then comes the enor- 
mous business job of trying to sell that name or product. 
And a good salesman is still a man with a high salary be- 
cause he actually earns it. It’s hard work. To advertise 
is merely to cultivate the field and sow good seed; if a 


them, but frankly I'd prefer hitch-downs.” 
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harvest is to be reaped it will require plenty of hard work 
in addition on the reaping end of it. 

Take our summer-course advertising as an example. We 
must have had a minimum of 28 prominent teachers in- 
volved, possibly a maximum of closer to 50. If our. text 
pages carried the photograph of one they should also have 
carried photos of all the others. 

This brings forward the hero-worship idea. You've seen 
hundreds if not thousands of pictures of Harry Truman 
through the past year. In the news type of magazine, if 
you follow any given one closely, you'll find the same face 
appearing over & over again, often more than once a year. 
And if you react as the normal organist does, you'll be Highly 
Indignant and ready to slit the throat of the guy back of those 
offensive pictures. They are published because the publica- 
tion must do it to retain the advertising. 

T.A.O.’s rule, and we rarely break it, is that no one person’s 
photo will be used in the text pages oftener than once in 
about three years, and then only when there is some intelli- 
gent justification for its use. When we use the photo of 
some hitherto comparatively unknown organist or builder, 
we do it because we have sufficient evidence in our Editorial 
workshop to judge that person important in our organ 
world. And you can take our word for his or her importance, 
whether or not the text accompanying the picture proves 
it to you. 

“That Austin in the Second Presbyterian 
admittedly looks neat. However, aren’t two rows of stop- 
tongues above the top manual excessive? I hope it was not 
necessary there for the organist to see anybody, or vice- 
versa. Also, are those pedal-pistons satisfactory? I’ve used 
All this about 
our July 1947 p.225. Most of the pedal-pistons were re- 
versibles and duplicates of thumb-pistons; hitch-downs would 
double the work of using them. 

I was never successful in playing much music from mem- 
ory, so I always used the music-rack, yet I could see all my 
choristers and they could see me; the console was sunk into 
the floor, possibly twelve inches or so. Either hand could 
reach every stoptongue in the console. Mr. Edwin DeT. 
Kooser’s letter brings back fond memories. It’s the only 
organ I ever saw, heard, or played that I'd like to own in 
my own home. Anybody want to give me a hundred 
thousand to build it for myself and an endowment fund to 
provide for its satisfactory servicing? If anybody does, be 
sure also to give me enough money to build an addition to 
my home; we might as well do it right. 

They get $303.57 from you during 1947 
and if you are married and have one child you pay $910.71. 
If there are 500 members of your congregation, better not 
ask for much of a choir, or much music, or a new organ, 
because those 500 members during 1947 will be paying $151,- 
785.00 and won't be getting a red cent of value they can 
show in return. We've paid money for generations to 
preserve peace & safety in our land, but those to whom the 
money was paid did not preserve peace & safety at all. 
Anyway figuring our total population in 1947 as 140,000,- 
000, and dividing that into the national-grab as announced by 
Harry Truman’s innumerable stooges in Washington (the 
gtab for 1947, thus announced, is $42,500,000,000.00) gives 
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a result of $303.57 which each of one of those 140 million 
dubs is required to pay into the Washington bottomless pit. 
But don’t let it worry you, because you pay also into the al- 
most equally-bottomless pit dug by the politicians of your 
state, and into another dug by the politicians of your city. 

Please let those few, who occasionally object to the men- 
tion of thieves in these pages, remember that figure when 
Waxing Indignant against me fot mentioning these trifles. 
T.A.O. cannot be run for the benefit of the few wealthy 
among us to whom the enormous tax expenditures are mere 
trifles; we're thinking more about Miss Soosie and Dr. 
Pedalthumper and Mr. Manual k’Resser who have to work 
unreasonably hard—with rarely a complaint out of them— 
to make ends meet. They earn the money, but they’re not 
allowed to keep it; these contemptible thieves & squanderers 
take it from them. It makes me more indignant against 
politicians than any of cur dear subscribers can possibly 
be against me, so there. And if anyone thinks I have no 
right to think for myself and form my own conclusions he 
can go jump in the well.—T.S.B. 


ROUND-THE-TABLE CAROL-SINGING 
As done by Donald D. Kettring 

Christmas is the greatest festival of the year for 
church musicians. The real beauty of its music was first 
introduced by Dr. Clarence Dickinson in those superlatively 
touching carols he unearthed, edited, and made available 
to all through the H. W. Gray presses. Our Sept. p.297 
records one of the newest methods of making the Christmas 
story ever more impressive, thanks to Dubert Dennis for 
that contribution. Thanks here to Donald D. Kettring for 
the photograph showing his choristers in their Round-the 
Table Carols setting in his First Congregational, Columbus, 
Ohio, photographed Dec. 8 last. 

In October 1940 these pages showed a similar picture 
and complete description by Mr. Kettring of this idea as then 
practised in his Westminster Presbyterian, Lincoln, Neb. 
The present photograph was made by Mr. Kettring at 
T.A.O.’s request, and hearty thanks to him. A special pro- 
gram of this kind emphasizes the work of the organist and 
his choir as nothing else can do; it takes music out of the 
lofty choirloft and brings it down intimately on the ground 
floor where the congregation feels its message with vastly 
greater appreciation. 


HANDEL’S LARGO 
Now you can learn something about it 

Most organists have long known that this is nothing 
more or less than a song to a tree, in the opera “Xerxes” 
by Handel. Nelson Eddy has made an arrangement of it for 
solo voice and piano, providing the original text and an 
English translation of it. For those musicians who have 
no respect for the church services, he provides also an al- 
ternate English text purporting to wiggle it into church use. 
If you already know all about Largo, or if you and your 
pupils never propose to play it for a hungry public who still, 
with good sense, like to hear it on the organ, then ignore 
this; but otherwise by all means buy it and learn. Available 
in two keys, high and low, Carl Fischer Inc., 50c. 
A GOOD BOOK FOR ORGANISTS 
Comments by James R. Sydnor 

I have just finished reading Training the Singing 
Voice, by Victor A. Fields of the College of the City of 
New York, published by Columbia’s King Crown Press. It is 
a comprehensive study of literature on the subject and an eye- 
opener for anyone interested in voice use. Since organists need 
to know more about one of the main instruments they play 
upon, I hope you will review this book for T.A.O. wb 08; 
They should know about it (Now they do, thanks to Mr. 
Sydnor. If the — send a review copy it will be 
reviewed here; if not, it won’t—T.S.B.) 


NOT TO BE FIRST—TO BE BEST 
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BAPTIST CH URCH 
Balfhimore 


Gis month is featured the fine old “‘Eutaw Place 
Baptist Church” in Baltimore. This Baptist center 
has long been nationally prominent, having fur- 
nished twenty-six ministers to the world 
missionary field, as well as being active 
in the development and preservation of 
appropriate music for the Baptist Church 
service... The recently installed Wicks 
organ has three manuals, and the con- 
sole is equipped with draw-knobs for 
stops, and tablets for the couplers. The 
Wicks Direct Electric Action makes 
available to the organist, greater flexi- 
bility and selective resources than are 
ordinarily provided. Mrs. Betty Hann 
Lippy, organist and faculty member 
of Peabody Institute, collaborated 
with the Wicks staff in building the 
tonal design. The Reverend Clyde 
Atkins, D. D., Pastor, prominent in 
| j Baptist and Protestant Church matters 
| generally, has expressed most enthusi- 
? astically, his praise for the instrument. 
Specifications will gladly be furnish- 
ed on request. 
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McKEESPORT, PA. 

Tabor Lutheran Church 

M. P. Moller Inc. 

Organist, Mrs. J. A. Ahlgren 

Installed, May 1947 

V-7. R-7. S-17. B-9. P-542. 

PEDAL: V-1. R-1. S-4. 

16 BOURDON 44w 

Bourdon (S) 
8 Bourdon 
4 Bourdon (S) 
GREAT: V-3. R-3. S-6. 
Enclosed, left chamber 
8 DIAPASON 73m 
HOHLFLOETE 85 
DULCIANA 85m 
4 Hohl floete 
Dulciana 
8 CHIMES 21 (Deagan) 
Tremulant 
SWELL: V-3. R-3. S-7. 
Right chamber 
8 BOURDON 97-16’ 
GAMBA 85 
4 Bourdon 
Gamba 
Bourdon 
Bourdon 
FAGOTTO 73r 
Tremulant 

COUPLERS 10: 

Ped.: G. S-8-4. 

Gt.: G-16-4. S-16-8-4. 

Sw.: S-16-4. 
Combons 6: GP-3. 
Crescendos 3: G. 
Reversible: G-P. 
Data by Robert R. Miller who says: 
“This organ, a memorial to the men 

& women of the Church who served in 

worldwar-2, replaces an old tracker 

c.1900. The congregation are so well 

pleased that they are already raising 

another fund to provide additions. 

“On hearing the full-organ, one 
would think there were more than 
seven ranks. Separate enclosure of the 
Great added to the cost but the extra 
flexibility obtained is ‘worth its weight 
in gold.’ 

“The more one works with this in- 
strument, the more effects he discovers. 
The Great Diapason has fulness, body, 
power; but it is not overpowering. 
Hohlfloete has a Melodia bass. Gamba 
is a good string but has some of the 
body of a Geigen Diapason. The 
metal Bourdon is better than the usual 
wood Stopped Flute; its 4’ extension 
has inverted chimneys. Fagotto is fine 
as a solo voice and adds much to full- 
organ. 

“The chambers are large and have 
6x8 openings covered by grille-work; 
there is plenty of room in each for 
future additions.” 


SP-3. 
S. Register. 


The Church gave a special program 
for the church-musicians of McKees- 
port, three organists playing and Mr. 
Miller giving a talk on small organs in 
general and this instrument & its vari- 
ous voices in particular. 
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HOLLYWOOD, CALIF. 
Richard Keys Biggs Studio 
No. 1—in his former garage: 
V-14. R-14. S-14. P-784. 
PEDAL: V-2. R-2. S-2. 
16 Bourdon 
8 Open Flute 
GREAT: V-6. R-6. S-6. 
Enclosed 
8 Diapason 
Clarabella 
Dulciana 
4 Octave 
2% Twelfth 
2 Fifteenth 
SWELL: V-6. R-6. S.6. 
16 Gedeckt tc 
8 Stopped Flute 
Salicional 
Celeste 
4 Flute h 
8 _ Oboe 
Tremulant 

Wind-pressure 314”; all pipes en- 
closed in one chamber. Says Mr. 
Biggs: 

“As nearly as I can learn, this organ 
was originally built for a San Fran- 
cisco church in the days of the gold 
rush; it was brought to Los Angeles 
some years ago and installed in a 
church. When the church was begin- 
ning to remove it, one of my former 
pupils, Marvin Blake, discovered it and 
I lost no time in securing it. There 
was no nameplate but I am convinced 
it was a Hook-Hastings. 

“I scrapped all but the pipes and 
swell-shades, bought two Moller chests 
locally for the manuals and an old 
German tracker for the Pedal; also a 
2m Murray-Harris console. 

“My garage had already been con- 
verted into a music-room and I made 
a & addition, thus having a 12x18 
room for the instrument, the added 
room for the console. I built the room 
myself. The chests had been somewhat 
damaged, so I repaired them and added 
new pitmans. My oldest son George, 
expert in electrical matters, did all 
the wiring. 

“The organ I purchased included an 
8’ Stopped Flute, 4’ Fugara, 4’ Great 
Flute, and 8’ Trumpet, none of which 
was used here, for lack of room. The 
pipes were in excellent condition, and 
the voicing was ideal. Original com- 
pass on the manuals was to A, pedals 
to D; I completed them to C and F. 

“In my home I have also a 2m 
Aeolian Vocalian with concave-radiat- 
ing pedalboard.” 


HOLLYWOOD, CALIF. 

Richard Keys Biggs Studio 
No. 2—in his church headquarters: 
V-5. R-5. S-18. B-13. P-329. 
PEDAL: S-6. 

16 Bourdon 12 

8 Diapason 


1947-30-10 


Gedeckt 
Salicional 
Dulciana 
4 Diapason 
GREAT: V-3. S-9. 
Enclosed 
16 Dulciana tc 
8 DIAPASON 61 
GEDECKT 61 
DULCIANA 73 
5 1/3 Dulciana 
4 Diapason 
Dulciana 
2 2/3 Daulciana 
2 Dulciana 
SWELL: V-2. S-3. 
8 SALICIONAL 61 
Dulciana 
UNDA MARIS 61 
Tremulant 
Couplers 5: S-G-16-8-4. S-S-16-4. 

Wind-pressure 314”; all pipes en- 
closed in one chamber; one shoe to 
operate shutters; no combons or pis- 
tons of any kind and no register-cres- 
cendo. Says Mr. Biggs: 

“Four of these ranks are from the 
old Hook-Hastings; the Unda Maris 
was furnished by Mr. Kilgen. 

“Alfred G. Kilgen and his associates 
here in Los Angeles built the chests, 
action, and all else. Their work is of 
the highest type; nothing but the finest 
in materials was used. I shall always 
be grateful to him and the men with 
him for the painstaking care given the 
instrument. 

“Tonally also the organ has proved 
a real success. The mutations, from 
the large-scale Dulciana, are rich and 
quiet. The flute, being available at one 
pitch only, fills its true mission. The 
important matter of ensemble has been 
carefully safeguarded.” 


NEW YORK CITY 
presented in the concert halls of Manhattan 
borough during the eight days of Jan. 5 
to 12, 1947, 6 major orchestras, 2 opera 
companies, 5 famous soloists, 25 not-so- 
famous soloists, and 10 ensembles, says Life 
magazine on p.87 of its Jan. 27 issue. That 
would make at least 54 music programs in 
eight days. The two main concert halls are 
Carnegie and Town; in addition there are 
Steinway Hall, Times Hall, the Metropolitan 
Opera auditorium sometimes used for con- 
certs when there is no opera as on Sundays, 
and possibly several other lesser halls. Life 
also says New York City is the nation’s 
“highest court of musical appeal” which may 
or may not true, and “the final verdict 
of this audience spells success or failure for 
virtually every musical career,” which many 
informed observers will more than doubt. 
Carnegie seats 2786, Town Hall 1500. And 
Life says there are probably not more than 
ten musicians who can “actually make 
money” by a recital in Carnegie or Town 
Halls; “most of the rest break even or lose 
money cheerfully.” They lose money, but 
not cheerfully. 
U. S. COMMUNISM 

Against it said Thomas Jefferson long ago, 
“Were we to direct from Washington when 
to sow and when to reap, we shall soon be 
without bread.” England tried to direct 
from socialist-government London when to 
mine coal and when not, and a sweet muddle 
it produced. 








THE ORGANIST’S CHOICE OF ELECTRONICS 


a lo Ongan am 


For authentic and satisfying tone ... . for ease of play- 
ing... for economy and versatility . . . the BALDWIN 
ELECTRONIC ORGAN has been welcomed and ac- 
claimed as an instrument to satisfy the most dis- 
criminating musical requirements. The tone-colors 
produced by the BALDWIN ELECTRONIC ORGAN 


are electrical analogies of the true tone character- 


istics of Diapasons, Flutes, Strings and Reeds. Initially - 


generated tones contain all the audible natural har- 
monics or partials as well as the fundamental tone. 

The action of both manuals and pedals is so de- 
signed that the attack and decay of tone is graduated, 
producing a tone of true organ character. Specifica- 
tions for the Organ Console accord with A.G.O. 


standards. 


BAIDWIN- 





SPECIFICATION S 


SWELL 
Violin Diapason. ...8’ 


Stopped Diapason. .8’ 
Agolime:..........8 
Trompette........ 8’ 
eee 8’ 
French Horn...... 8’ 
ee 8’ 
Vox Humana...... 8’ 
Re epee 4! 
a 4’ 
Dolce Cornet 
GREAT 
Bourdon........ 16’ 


Open Diapason. . . .8’ 


Melodia.......... 8’ 
Dulciana......... 8’ 
Tet. .....5.. 
MN ae td os cs 4’ 
i a 4! 
Clavion........ er 
Swell to Great... . .8’ 
PEDAL 
Open Diapason. . . 16’ 
Bourdon.........16’ 
Ce cn cl ss 
ES: 


8’ Great to 8’ Pedal 


THE BALDWIN ELECTRONIC ORGAN 
THE BALDWIN PIANO COMPANY «+ CINCINNATI 2, OHIO 


Makers of Baldwin, Acrosonic, Hamilton and Howard Pianos 





30-10-327 























RICHARD KEYS BIGGS' ORGAN 
All speaking-pipes enclosed, no console accessories, case made by Mr. Biggs 
with the help of his tenor soloist, proving that tenors are of 
some use in the world after all. Built by Alfred G. 

Kilgen using ranks of Hook-Hastings pipes. 


That June p.198 Small Organ 


Some suggestions by C. A. VAN BUSKIRK 
Richard Seymour's idea for a small organ 


is excellent; his unit avoids many of the pitfalls of that 
type of design and partakes of some of the characteristics 
of a small straight. This is accomplished by confining the 
Gemshorn to the Swell, Diapason to the Great, and using 
the flute as little as possible. The organ however will require 
a relay with extra magnets, wiring, switches, etc., which 
means an additional cost in labor and time not commensurate 
with the musical advantages gained. Experience has taught 
me it is a tediously long time between the start of one’s 
own organ and the day the pipes speak for the first time. 

In view of the enormous extra work in relays & wiring, 
I suggest a completely unified organ with only one set of 
switches & contacts instead of two. If this be done, it would 
be desirable to leave the Swell as is and add 8’ Gemshorn 
and 4’ Bourdon to the Great; to the Pedal should be added 
8’ Diapason, 8’ Gemshorn, and a 4’, preferably Diapason. 

But if the original stoplist is still preferred, I suggest 
adding the 8’ Gemshorn to the Great in order to get a soft 
stop for accompaniment to the Swell stops. This lack of a 
soft stop on the Great robs organists of a goodly portion of 
the usefulness of their instruments in softer selections. 

The T.S.B. suggestion of adding 16’ & 4 couplers is 
deadly poison, for it throws an otherwise excellent design 
completely out of balance. Compton, the greatest of all 
designers of unit organs, never uses any couplers other than 
the 8’ unisons; to do so would be fatal to ensemble. [The 
octave couplers were not suggested for ensemble and would 
never be used for other than increasing very widely the 
solo and soft effects available. We must not suppose that 
because a coupler (or a Vox Humana) is available, it must 
necessarily be used for ensemble —T.S.B.} 

For the amateur, building his own organ entirely in his 
own workship, it is not desirable to require more than five 
or six switches per manual in a unit, or three ranks per 
manual in a straight. If these limits are exceeded the 
amount of work becomes discouraging. Better to build 
a smaller organ and be sure to complete it, than start a 
larger one and never finish. 

GARDEN CITY CATHEDRAL ORGAN 
Comments by C. A. van Buskirk 

While I was with Midmer-Losh I went to a service 
in the Cathedral because Audsley was always mentioning 
voices in the old Roosevelt as being ideal examples. 





Garabrant was not there, which was a disappointment, but 


Mr. 





the substitute was a Mr. Diggle—not Roland but William. 
He was gracious and showed me the organ. Before his pre- 
lude he had played the tower bells from the console; I 


have never forgotten their effect as I came down that long 


walk from the street to the Cathedral door. 


FIRST ELEMENTS IN ORGAN TECHNIC 
A book by Arthur B. Jennings 

9x12. 48 pages. paper-bound. Witmark $1.50. The 
title means what it says; we would not say it is for beginners, 
nor would we say it was for advanced players: it merely 
deals with the first essentials of intelligible organ playing— 
and that’s something most players, no matter how old, would 
profit by, through a perusal of this book now & again. The 
Author is organist of the University of Minnesota. After 
a few prefatory comments he begins with the pedals and 
tells exactly how to approach the job, so that the very be- 
ginner knows what he is to’ do; those who have unofficially 
graduated from the piano to the organ will gain a lot from 
these few pages. And these ex-pianists receive valuable help 
all through. The Author's ‘The organ is by no means 
confined to legato playing,” is a truth that even yet is not 
fully appreciated. On registration: “It is the problem of 
the organist to experiment until he knows how to use his 
stops musically.” The names engraved on the stops are 
confusing to beginners; Mr. Jennings does a good job of 
dealing with this phase of organplaying, especially in view 
of his earlier statement that it’s the organist’s job to ex- 
periment until he knows how to get musical results. The 
first exercises begin on p.12, extremely simple manipulation 
of pedal keys. This goes on to the end of p.25, giving 101 
exercises for the feet alone, each one marked with the pre- 
cise pedaling to be used. Page 26 begins with manuals and 
pedals combined, and we soon see why the user of the book 
needs some little ability on the piano first. On p.40 the 
hands begin the trick of close legato for such occasions 
when that style is needed—finger substitution, sliding thumbs, 
and all that. Then four pages on a simple hymntune, first 
given as the hymnal does, then in three versions for the 
organ, each on three staffs. Page 46, “Where do we go 
from here?” And the Author tells you where to go but he 
stays home and you go alone, ultimately into the difficult 
Widor sonatas if you follow his suggestions. Finally a page 
listing nine books to read and nine others to use as study- 
and practise-materials. It’s a little book but a fine one; a 
guide for beginners, a reprimand & tonic for mature players. 
COUNTERPOINT 
A book by Walter Piston 

6x9. 235 pages. cloth-bound. (W. W. Norton & 
Co. $3.75). Say the publishers, the book is dedicated to ‘‘an 
understanding of counterpoint as such,” but chiefly “the 
principles by which the contrapuntal element has operated in 
the works of composers of the 18th and 19th centuries,” 
which period shows counterpoint at its feeblest. “The coun- 
terpoint studied is the harmonic, rhythmic, instrumental style 
so well represented by the music of Bach,” and that’s a noble 
contradiction if I ever saw one. Mr. Piston’s aim, it says 
here, ‘‘is to discover how music has been written rather than 
how it should be written,” which is as it should be, providing 
we're careful in our selection of written by whom. His ex- 
amples are drawn from the works of other composers, not 
from his own works. ‘““Througnout the book exercises are 
provided that call for writing music and that are intended to 
clarify the principles under discussion.” Mr. Piston “‘presents 
in this book a new approach to the study of counterpoint,” 
but we hope he doesn’t; nothing of much account along con- 
trapuntal lines has been written by any new approach after 
Bach’s method died. The book begins with a chapter on The 
Melodic Curve, and the examples are vastly more important 
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Organbuilders 
Now planning specifications and taking orders 
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THREE GOALS 
FOR THE AMBITIOUS CHURCH MUSICIAN 
CERTIFICATES OF THE 


American Guild of Organists 


Fellow, F.A.G.O.; Associate, A.A.G.O.; Choir Master, Ch.M. 


Examinations for Choir Master, May 5, 1948; Associate and 
Fellow, May 27, 28, 1948, in New York and any Chapter Center 
in the U. S. The preparation for these examinations is of in- 
estimable value in maintaining the highest standards of organ 
playing and musicianship. For full information, requirements, 
previous examination papers and solutions, write to— 


DR. PHILIP JAMES 


Chairman of the Examination Committee 
A.G.O. National Headquarters, 630 Fifth Ave., New York 20, N. Y. 


THE A.G.O. EXAMINATION BOOKLET 
contains 45 pages of articles and musical examples, with 
practical helps and clear explanations of the various require- 
ments for the Guild examinations. Price One Dollar. 


Casavant 


Famous church organ name 
for more than a century 


Mii 4] Casavant # reres, Ltd. 


Saint Hyacinthe, P.Q., Canada 
































A New and 
Jmportant Publication 


First Elements of Organ Technic 
by ARTHUR B. JENNINGS 


Associate Professor of Music and Organist at the 
University of Minnesota 


In this primer for the organ student the 
basic principles of organ playing — prob- 
lems analyses, procedures and technics — 
are offered for the first time in a concise, 
scientific and comprehensive manner by a 
teacher and recitalist of broad reputation. 


Though intended for the beginner, with the 
accepted prerequisite of a fair keyboard 

- facility, this work is of inestimable value 
to mature ‘organists, especially in the sphere 
of pedal technic. 


Price $1.50 net 


M. WITMARK & SONS 
RCA Bidg. Rockefeller Center New York 20, N. Y. 
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Oberlin Conservatory of Music 
cA Department of Oberlin College 





TYPICAL SENIOR ORGAN RECITAL: 


MARTHA HAMNETT JAMESON, ’46 
Prelude & Fugue F-minor; Schuebler No. 4 Choralprelude ; 


Concerto in G, No. 1; Fantasia on “Nun Komm.” 
O wie selig seid ihr doch; Schmuecke dich. 
horale in B-minor 
Karg-Elert .. Adeste fideles (from ‘Cathedral Windows’’) 
DeLamarter ... Nocturne 
Durufle 


For catalog nine 
Frank H. Shaw, Director Oberlin, Ohio 

















Reuter Tone 


To hear a Reuter Organ, 
whether it be large or small, is 
to instantly recognize that 
"something" in its tone which 
places it preeminent among the 
genuinely fine pipe organs. 

Only Reuter has the pro- 
found musical beauty of 
a Reuter. 


THE REUTER ORGAN CO. 


Lawrence, Kansas 








BUILDERS OF FINE PIPE ORGANS EXCLUSIVELY 
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than anything that is or can be said about them, but it will 
do any composer’s heart good to really study these examples; 
the chapter has 13 pages, 23 examples, and the student is 
then told to write examples of his own. Then comes Melodic 
Rhythm, 14 pages, 31 examples—as though there could pos- 
sibly be any decent music theme without rhythm. And then 
The Harmonic Basis—and whenever a composer begins to 
think about harmony instead of counterpoint, be becomes a 
Modernist—and you & I go down to the boiler-shop where 
the noises, though equally offensive, produce something use- 
ful. The remaining chapters: harmonic rhythm, two-part 
counterpoint, motive structure, three-part counterpoint, coun- 
terpoint in more than three parts, invertible counterpoint, 
canon in two parts, other types of canon. I think this may 
possibly be one of the most desirable books for any serious 
student who wants ultimately to write music, not merely rip 
it apart to see what makes it musical—he couldn’t possibly 
discover the latter anyway; nobody ever has. Mr. Piston’s 
words may be debatable but his examples are not. And it’s 
the one eminently right thing for a student to do, to look at 
good examples, try to produce some of his own in the same 
manner, and completely dodge the stupid drudgery of writing 
counterpoint in this species and in that; no wonder music- 
making became a lost art, with students forced (and they 
were) to go through such drudgery. If humanity followed 
the music-teaching profession, a child would never be per- 
mitted to wail “Mamma I’m hungry” till it could repeat each 
letter of each word very distinctly and tell what letters of the 
alphabet came before & after each. If you're not too old to 
learn, better see this book. And throw out all the thorough- 
ly stupid counterpoint-exercises all other books require of 
you.—T.S.B. 


PROPAGANDA—SCOURGE OF SANITY 


An example that should serve as a warning to all 
Too many things go on behind the scenes; if free- 


dom is to revive, these had all better be known. Nothing 
seems to rest on its own merits in public print today; all 
is artificial boosting. A nation-wide charity, asking pub- 
lications for support, sent these things to T.A.O. in June 
1947, and unquestionably to every other publication in 
America. To read all that was received would take an edi- 
torial worker well over half a day. This organization used 
money, contributed to it by American citizens for charitable 
purposes, to print and distribute these things: 

One 4-page 8x11 2-color printed circular with four half- 
tones and one line-cut; one 8x11 letter mimeographed and 
printed in 2-colors; one 8x11 printed on costly coated- 
paper; two 8x11 of the same printed 2-color; one 8x11 
photostated letter; one 8x11 mimeographed announcement 
on blue paper; two 8x11 mimeographed announcements; 
four 8x11 mimeographed sheets with neat boxes drawn 
around each of five different items; one 1¢ postcard mimeo- 
graphed on both sides; one large heavypaper folder print- 
ed in 2-color; one large kraft envelope printed 2-color 
with 414¢ postage attached. 


CONSISTENCY IN MUSIC 
By Margaret L. Carrell, organist and commercial artist 
A suggestion for composers and program-makers 

In art, in order to make a good design, the rule 
is that one must keep the characteristics of the original pat- 
tern plan from which the subject matter was taken. People 
build beautiful cathedrals, of Gothic or Romanesque design. 
Stained glass windows are designed in keeping with this 
architecture. So, to complete a coherent picture, one should 
select the proper music for that atmosphere. Modern music 
of the extreme style could not fit into this — no matter 
how fine its quality. The Museum of Modern Art does not 
attempt to show surrealist painting in a Gothic building but 
holds exhibits in an ultramodern building designed for that 
type of thing. Not that a Gothic cathedral should always 
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remind one of a Bach fugue, but one should make an attempt 
to fit the music to the atmosphere, for music is an art of 
the highest form. 


ON UNENCLOSED UPPERWORK ORGANS 
Comments by Dewey Layton 

I used to be one of these wellknown swell-pumpers. 
I went to Europe as chaplain’s assistant and played quite 
a number of organs in Germany, since we used churches 
here & there for our army services. When I first looked at 
these instruments I was disgusted. Console and action were 
usually behind the times. I didn’t look forward with much 
pleasure to playing such instruments. However, I usually 
found a beautiful, sparkling ensemble, thrilling to listen 
to and play upon. I even found 2m organs with both 
manual divisions unenclosed. There was a certain liveliness 
in this type of tone that I had never heard before. I came 
home a convert. One of the most beautiful instruments I 
ever played anywhere is the 4m Steinmeyer in St. Lukas- 
kirche, Munich; it proved to me that the swellpedal was a 
poor excuse for expression. (Stoplist on T.A.O.’s September 
p.291.) 


POLITICIANS' CONTRIBUTION 
fo Christianity as evidenced by the remains of the Episcopal Cathedrol 
of St. Mary and St. John, Malate, Manila, after Japanese poli- 
ticians and their citizen dopes finished with it. 
Photo by courtesy of Robert L. McKim. 


BELIEVE IT OR NOT, IT’S A CHURCH 
Photo and facts by courtesy of Robert L. McKim 

“Ruins of the Episcopal Cathedral of St. Mary & 
St. John, Malate, Manila, looking northeast toward what was 
the crossing of nave & transepts. Steps in the right fore- 
ground lead up to what was the chancel. Absolutely no 
trace of the organ had been found as of July 1946 except- 
ing the charred remains of the Zephyr blower, center fore- 
ground. No information was available about the organ- 
builder. In the opinion of the Bishop of Manila, Japanese 
troops removed all pipework before the Cathedral was de- 
stroyed.” This token of Japanese handiwork is presented 
here so that Americans shall the more cheerfully contribute 
of their resources to the future welfare of these charming 
peace-loving Nipponese in these days when. every political 
effort is being made to weaken & denude America so that 
Europe & Asia may the more quickly recover and start the 
next war. 
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Smetas Finest 
ELECTRONIC 


egan 


NO MOVING PARTS 


... Only the electrons move, 
and they’re oscillated at con- 
trolled frequencies by many 
oscillator units like this. 
There are no reeds, pipes, 
blowers, wheels or other 
moving mechanical parts. 


TWO EXPRESSION PEDALS 


... For perfect control of 
both manuals, to contrast or 
balance registrations or to 
select them for color only 
without regard for volume, 
to phrase and accent, and 
enhance performance. 


2A CLOISTER MODEL 


‘THE EXPERIENCED pipe organist will immediately feel 
“at home” with the Connsonata because, for the most part, it 
is played exactly like a pipe organ. However, all musical tones 
are created by purely electronic means and without moving 
mechanical parts of any kind. Each tone has its own character- 
istic and complete series of natural harmonics, or “overtones.” 
Each tone has its own individual source, providing rich ensemble 
effect. All tones “speak’’ naturally—no “pop” nor “lag.” 


The Connsonata tremulant is an integral, natural part of the 
produced tone, just as in the human voice vibrato. Separate 
expression pedals for Great and Swell manuals provide new 
musical resources in registration, interpretation, phrasing and 
accent. Separate speaker channels, one for pedal and one for 
each manual, facilitate tonal balance. Full range down to real 
16-foot 32-cycle Great C. 


Cabinet furnished in hand carved oak or walnut, with bench, 
speaker cabinet and A.G.O. pedal board to match. Write for 
descriptive literature and name of your local Connsonata dealer. 
Then arrange for demonstration. Address Department 1003. 
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Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual moteriais. 
In the interests of greater accuracy this col- 
umn is likely to omit all canticles and serv- 
ices by prolific composers unless the key is 
named. 
JOHN H. MARVILLE, director 
KATHRYN HILL RAWLS, organist 
Hamline Methodist, Washington 
Choral Music from Last Season 
Andrews, To whom then will ye 
Arkangelsky, Hear my supplication 
Bach, Jesu Joy of man’s 
Praise the Great Creator 
Barnes, Bow down Thine ear 
Beethoven, Hallelujah 
Nature’s Adoration 
Brahms, How lovely 
Callaway, Hark the glad sound 
Clokey, Let hearts awaken 
Coke-Jephcott, Sure the Lord 
Dethier, Lo our Father’s tender care 
Dvorak, Ten Bible Poems 
Supplication 
Foote, I will arise 
Foster, O for a closer walk 
Franck, O Lord most holy 
Gibbons, O Lord increase my faith 
Goldsworthy, All hail the Power 
How beautiful upon the mountains 
Holst, The heart worships 
Jennings, Springs in the desert 
Lang, Praise the Lord 
Macfarlane, Ho everyone 
Jesus calls us 
Malotte, Four Beatitudes 
Marston, Come unto Me 
Milford, Hymn to God the Father 
Panchenko, When Thou art in Thy 
Purvis, Winter passes over 
Randegger, Psalm 150 
Rawls, Sing to the Son 
Thy Word is like a garden _ 
Roberts, Seek ye the Lord 
Rogers, Hallelujah praise God 
Lord Thou hast been 
Seek Him that maketh 
Rowley, Praise 
To the master of music 
Russe, Come now and let us reason 
Schubert, Lord is my Shepherd 
Shackley, Put on the whole armor 








William H.Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 
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Author of 
‘ ° b 
Contemporary American Organ 
(Four Editions) 
| 


1112 South Wabash Avenue 
Chicago 5 
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Stainer, I am Alpha 
D.M.Williams, The Stork 
V.Williams, Psalm 100 
Adult chorus of 35, junior of 30; adults 
sing from October to May, quartet of solo- 
ists June and September, individual vocalists 
July and August. Juniors “have eight ap- 
pearances and final ‘choir show’.” 
ROBERT W. SCHMIDT 
Trinity Church, Columbus 
This Year's Choral Music 
Bach, Gracious Lord of all 
Light of life 
Berlioz, Thou must leave 
Chadwick, Into the woods 
Coke-Jephcott, O love that casts 
Davies, God be in my head 
Psalm 23 
dePres, Ave verum 
Farrant, Lord for Thy tender 
Forsyth, Every bygone prayer 
Franck, Blessed He 
Welcome dear Redeemer 
Holst, Te Deum 
Turn back O man 
Ivanov, Bless thou the Lord 
Macfarlane, Christ our Passover 
Martin, Great day of the Lord 
Mozart, Ave verum 
Noble, Grieve not the Holy Spirit 
Novello, Like as the hart 
Shaw, With a voice of singing 
Stanford, Te Deum Bf 
Webbe, Jesu do roses 
Whiting, Lord Thou hast searched 
Willan, O King to Whom all things 
Choir of 40 boys, 10 men; we have omit- 
ted the usual Handel & Mendelssohn. 
GEORGE NORMAN TUCKER 
St. Stephen’s, Wilkinsburg 
This Year's Choral Music 
Barnby, Awake up 
Chapman, God be in my head 
Davies, God be in my head 
Farrant, Lord for Thy tender mercies 
Garabrant, Service 
Gaul, Benedictus es 
Gounod, Send out Thy Light 
Harbourne, I am the Light 
Holst, Come now 
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Maker, Awake thou 

Matthews, Benedictus es 

Malotte, Lord’s Prayer 

Maunder, Service 

Marbeck, Service 

Mozart, Glorious is Thy Name 
Jesu Word of God 

Noble, O Wisdom 

Roberts, Seek ye the Lord 








C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
Pilgrim Congregational Church 
Saint Louis 8, Missouri 














Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 











Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 


Harold Fink 


Recitals 
Englewood, N. J. 
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Norman Z. Fisher 
M.S. M. 
Organist and Choirmaster 
First Christian Church 
Oakland, California 


Charles W. Forlines 


RECITALS 
Associate Professor of Music 


MORRIS HARVEY COLLEGE 
Charleston, West Virginia 
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M. Mus. 
Faculty 
OBERLIN CONSERVATORY 


Oberlin Ohio 























Martin W. Bush 


F, A. G. O. 

First Central Congregational Church 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 








Horace M. Hollister 


M.S.M. 
Associate Organist 
Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York City 

















Charles Harlan Clarke 


Organist and Choirmaster 


Grace Church, Chicago 








Harry H. Huber 


M. Mus. 
Organist and Choirmaster 


First Methodist Church 


Hutchinson, Kansas 
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RECITALS 
145 West 46 St. — New York 19 
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TEACHER me " CONCERTS 
First Christian Church 
Oklahoma City 
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Director of Choir School 
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Watertown, N. Y. 
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Rogers, Hear us O Lord 
Shaw, With a voice of singing 
Stainer, Service 
God so loved the world 
Tucker, Nunc dimittis 
Weelkes, Let Thy. merciful ears 
Wesley, Te Deum 
West, Magnificat Ef 
Whitehead, Now God be with us 
Woodward, Day Thou gavest 
Sun shall be 
M. SEARLE WRIGHT 
Chapel of Incarnation, New York 








August Maekelberghe 


Compositions for Organ: 
De Profundis Clamavi (H.W. Gray Co.) 
Fantasia (J. Fischer & Bro.) 
Triptych (H. W. Gray Co.) 














Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 














‘Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 














Irene Robertson 
MUS.D., F.A.G.O. 


Organist 
FIRST METHODIST CHURCH 
UNIV. of SOUTHERN CALIFORNIA 
Los Angeles 
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SCHUMACHER © 


RECITALS 
145 West 46 St. — New York 19 














Robert M. Stofer 


Organist a. on 


The Church of the Covenant 
leveland 














Charles Dodsley Walker 














Samuel Walter 


Boston University 
The Eliot Church of Newton 
Boston 














G. Russell Wing 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 














Dale W. Young 


Mus. B. 
Zion Evangelical Church 
Jordan Conservatory — Butler University 
Indianapolis 














NOT TO BE FIRST—TO BE BEST 


Choral Music January to June 
Attwood, Turn Thy face 
Bach, Agnus Dei (B-Minor) 
Bairstow, Mag. & Nunc Dim. Ef 
Baker, Lord God to Whom 
Beach, Blessed are they 
Canticle of Sun 
Let this mind be in you 
Service Am 
Boulanger, Psalm 24 
Candlyn, Service G 
Chapman, All creatures of our God 
Clokey, Te Deum 
Darke, Lord Thou art my God 
Rejoice in the Lord 
Dvorak, Te Deum 
Gibbons, O Lord increase my faith 
Hilton, Lord for Thy tender mercies 
Holst, Psalm 86 
Howells, When first thine eyes unveil 
Ireland, Greater love hath 
James, Waters of Babylon 
Marbeck, Service 
Noble, Go to dark Gethsemane 
Grieve not the Holy Spirit 
Mag. & Nunc Dimittis 
Service Bm 
Oldroyd, Service in D 
Palestrina, We love the place 
Rowley, Praise 
Schuetz, Praise to Thee 
Sowerby, I will lift up 
Nunc Dimittis D 
Stanford, O for a closer walk 
Tallis, If ye love Me 
Tchaikovsky, Hymn to Trinity 
R.Thompson, Alleluia 
Victoria, Magnum Mysterium 
W.Walton, A Litany 
Weelkes, Let Thy merciful ears 
Willan, Magnificat Bf 
Missa Maria Magdalena 
D.M.Williams, Cantate Domino 
Darest thou now O squl 
Deus miseratur 
Grace be to you 
Hymn of the Immortals 
King Uzziah 
King’s Highway 
Mag. & Nunc Dim. 
Now are we come to eventide 
Thou art the way 
Whispers of heavenly death 
V.Williams, At the name of Jesus 
Love bade me welcome 
Wood, Expectans expectavi 
Wright, Mag. & Nunc Dimittis 
Service G 
Adult chorus of 27—9s. 6a. 5t. 7b. 


RICHARD ELLSASSER 
began the current season with recitals in Ne- 
braska in late August and a subsequent tour 
through adjoining states. 


Louis F. Mohr 


& Company 


Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 








Emergency Service 
Yearly Contracts . 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 
Means Better Music 


An Organ Properly Maintained 
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LIKE IT? 
Compare this church with the one you prob- 
ably play in and then say which looks more 
fitting as a monument to the Christianity hu- 


manity professes to believe in. Photo by 
Charles W. McManis, then stationed in Chal- 
ons, France, of the Basilica in. Epine, Marne, 
France. The mixed-up world is all too evi- 
dent—a horse tied in with oxen to replace 
motor transportation, a stunning cathedral- 
like church theoretically preaching peace but 
actually doing nothing to preserve it, while 
the secular armies of civilization, evidenced 
by the electronic antenna atop the derrick 
just left of the church, have gone out and 
are doing something at unlimited cost to 
themselves. None the less, here’s a picture 
that grows in eloquence the longer it is 
studied. 


LUDWIG ALTMAN 
will teach organ and repertoire for the Uni- 
versity of California, in Temple Emanu-El, 
San Francisco. 

ENRICO BOSSI’S 
manuscript Crepuscolo and Preludio e Fuga 
are being published by Edward B. Marks Mu- 
sic Corporation; they were never published 
during the Composer's life. 

GUSTAV F. DOHRING 
is retiring after many years in maintenance 
and organbuilding activities, and as repre- 
sentative of Hillgreen-Lane in the east; Jul- 
ius C. Thiemer, in organbuilding since 1909, 
is taking over for Mr. Dohring. More about 
these two ‘men of action’ in later columns. 

GUILMANT ORGAN SCHOOL 
faculty for its 48th year now beginning in- 
cludes: Willard Irving Nevins, organ; Lily 
Andujar, Harold Friedell, Viola Lang, Mar- 
tha Mahlenbrock, theory; James W. Bleecker, 
improvisation; and lecture courses by: Dr. 
Charles M. Courboin, organ literature; Nor- 
man Coke-Jephcott, boychoirs; Dr. T. F. H. 
Candlyn, form; Dr. Moldenhawer, hymns. 

BY RADIO 
George Crook broadcasts over N.B.C. net- 
work Sundays at 8:05 a.m., e.d.t., from New 
York City—Thomas F. Burroughs. 

ROYALSTON, MASS. 
First Congregational’s 13-voice Johnson of 
1863, described by Mr. Elsworth in May 
1947 T.A.O., is to be reconditioned as part 
of the current remodeling of the Church. 
Money for the whole project is being raised 
by selling Shares at $150.00 each, to be paid 
at the rate of $5.00 monthly for 30 months. 
Hooray for the Rev. Frederick W. French 
who thus sets his congregation to work. 
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E. a This month's 


4 4 nad 

eer ay ies, Unless a@ program has specia! 
tL "> =~ character as elsewhere defined 
if can be published in T.A.O. only when received 
in time for advance publication; — date is 
14th or 15th of month prior to date of playing. 


DR. ALEXANDER McCURDY 
begins the season with the following sched- 
ule, First Presbyterian, Philadelphia: 

Sept. 28, 4:30, Mozart's “Requiem.” 

Oct. 5, Flor Peeters recital; 12, 19, Men- 
delssohn’s ‘Elijah’; 26, Kodaly’s ‘Missa 
Brevis.” Later presentations: 

Debussy’s ‘Prodigal Son” 

Richard Purvis’ “St. Nicholas Mass” 

Franck’s “Mass in A” 

Bach’s ‘‘B-Minor Mass” 

Robert Elmore’s “Incarnate Word” 

Sowerby’s “Forsaken of Man” 

Verdi’s “Manzoni Requiem” 

Brahms’ “Requiem”’ 

Dvorak’s “‘Stabat Mater” 

In addition there will be daily organ 
programs at 12:30, beginning early in Oc- 
tober. The complete series is sponsored 
by the united First, Second, and Chambers- 
Wylie Presbyterian churches of which Dr. 
McCurdy is organist. 

DONALD S. JOHNSON 

Juniata College, Huntington 

Oct. 26, 4:00, 3-43 Moller 
Gabriele, Canzona 
Bach, Toccata Dm 
Handel’s Water Music Suite 
Noble, Autumn 
Clokey, Bell Prelude 
Elmore, Hurnoresque 
Vierne, 4: Allegro Risoluto 

ANDRE MARCHAL 

Museum of Art, Cleveland 

Oct. 8, 15, 22, hour not named 
*Cabezon, Tiento 
Purcel, Prelude 
de Grigny, Fugue 5-Voice 
Buxtehude, Prelude & Fugue Fm 
Bach, Preludes & Fugues Dm, C. 
Schumann, Fugue on Bach 
Guilmant, Fughetta de Concert 
Saint-Saens, Prelude & Fugue Ef 
Barie, Prelude & Fugue Bfm 
Dupre, Prelude & Fugue Gm 
*Frescobaldi, Toccata 1’Elevanzione 
Blow, Toccata 
Pachelbel, Toccata Pastorale 
Bach, Toccata F 

Toccata & Fugue Dm 
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Boellmann, Toccata 

Gigout, Toccata 

Barie, Toccata 

Vierne, Toccata 

Tournemire, Toccata 

Widor, Toccata 

*Hofhaimer, Fantaisie On Freudt 
Pachelbel, Fantaisie 

Bach, Fantasia Gm 

Mozart, Fantasia Fm 

Boely, Fantasia & Fugue Bf 
Franck, Fantasia C 

Liszt, Fantasia & Fugue on Bach 

Mr. Marchal plays in Connecticut Col- 
lege, New London, Oct. 19; and in New 
York City Oct. 20. 

The Museum presents Clavilux recitals by 
Thomas Wilfred Oct 10 at 8:15, Oct. 12 
at 3:45. 

CLAUDE L. MURPHREE 

University of Florida, Gainesville 

Oct. 12, hour not named 

Shakespeare and Music 
Beethoven, Coriolanus Overture 
Stewart, The Tempest, 6 mvts. 
Mendelssohn, Midsummer Nights Dream 
C.-Taylor, Othello, 5 mvts. 

Tchaikovsky, Romeo & Juliet Overture 

JACK OSSEWAARDE 

Calvary Episcopal, New York 

Oct. 1, 8:30 
Marcello, Psalm 19 
Couperin, Soeur Monique 
Clerambault, Prelude Dm 
Corelli, Prelude 
Bach, Prelude & Fugue Ef 
Leitz, Three Preludes 
Reubke’s Sonata 

“Darwin Leitz, organist of Grace Church, 
Chicago, will soon be assistant to Ernest 
Mitchell in Grace Church, New York.” 
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His three Preludes are on Canticum Re- 
fectionis, Adoro Devote, Slane. 

Oct. 12, 8:30, Mr. Ossewaarde gives 
Harold Darke’s “The Sower.” 

“All right, don’t say I didn’t let you 
know in time; if this doesn’t reach you by 
the 10th, blame it on Uncle Sam’s mail, 
unless you think the c.i.o. is to blame. And 
don’t say the information isn’t complete— 
unless you want me to give you the regis- 
tration. Who knows? I might be in the 
mood to use the Vox on Bach.” 

This man’s not only warm enough for 
the army to use, as they had it, but he’s 
snap on the job. We believe it will be his 
first recital in his comparatively new posi- 
tion in New York City; it'll be two miracles 
if this issue reaches our subscribers by Oct. 
1. He should have sent us the program 
in early August for the September issue, 
yes? “Let me know in advance,” says he, 
“when you visit Calvary; for you I want 
to program the ‘National Anthem’.” We 
could use a few more like him in our 
town.—T.S.B. 

DR. ELMER A. TIDMARSH 

Union College, Schenectady 

Oct. 12, 4:00, Widor Program 
7: Moderato, Allegro, Finale. 

Gothic: Andante, Finale. 
6: Intermezzo 
5: Allegro, Adagio, Toccata 

MONTGOMERY, ALA. 

“We did R. Deane Shure’s “Psalm 145” 
last Sunday and it went over big. We are 
doing Goldsworthy’s “O sing unto the 
Lord,” based on Bach’s Bf Fugue. We 
broadcast every second Sunday; the organ 
is a 3-40 Pilcher, 40 ranks and no Vox.’— 
Wm. F. Brame, of St. John’s Episcopal. 


WANTED 

several full-time men to represent Maas 
Chimes and the Vibrachord Harp as serv- 
ice technicians in Eastern and Southern 
sections of United States. Qualified ap- 
plicants will be given factory training. 
You must be free to travel. Write ex- 
perience and employment record in_ first 
letter; also give character references. High 
moral personality essential. Good compen- 
sation. 3015 Casitas Avenue, Los Angeles 
26, California. 


FOR SALE 
Three-manual Skinner organ, 15 ranks; 
very reasonable. Baldwin Piano Co., 


Electronic Dept., 20 East 54th St., New 
York 22, N. Y. 

FOR SALE 
One-manual pipe organ, compass GGG to 
F4, 13-note Pedal Organ. 16’ Open Dia- 
pason t.c. 42 pipes, 8’ Stopped Diapason 
t.c. 42 pipes, Stopped Diapason Bass GGG 
to B2, 8’ Dulciana t.c. 42 pipes to F, 4’ 
Principal GGG to F4 58 pipes, 2’ Fifteenth 
GGG to F4 58 pipes. Zephyr blower, 
casework, unenclosed; space required 6x6 
and 10’ high. George D. Gabel, 754 
Burnside St., Orange, N.J. 

ORGAN MAINTENANCE: George D. 
Gabel, 754 Burnside St., Orange, N.J. 
Tel.: Orange 2-3149. Over 30 years ex- 
perience. 








Texas Organ Service 


Tuning, repairing, organs rebuilt—20 years in the 
Southwest on all makes. Centrally located on U.S. 
80 and 281 to cover Southwest easily. 


R. P. CONDRON 


Morgan Mill, Texas 
or P. 0. Box 285, Stephenville, Texas 
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RICHARD PURVIS 
American Composers: Sketch No. 69. 

Mr. Purvis was born Aug. 25, 1915, 
in San Francisco, and the available data are 
defective (not our fault) so that nothing 
can be recorded until we come to music. He 
studied organ, probably first with Wallace 
Sabin and Clarence Mader, later with such 
good Doctors as Courboin, McCurdy, Wil- 
liams, Bairstow, though we have no proper 
data to show how long with each and conse- 
quently to whom to give the major credit. 
There were five piano teachers, including 
Lhevinne, and three theory, including the 
spectacular mathematician Joseph Schillinger. 

When but a youngster of 11 Mr. Purvis 
became organist of St. James Episcopal, Oak- 
land, Calif., and the next year he gave his 
first recital in public, on the San Francisco 
Civic Auditorium organ. He transferred to 
the First Baptist in 1929 and quit in 1932; 
from 30 to 35 he was staff organist for 
station KRE; 34-6 Calvary Presbyterian, San 
Francisco; 37-41 St. James Episcopal, Phila- 
delphia; 39-41 he headed the music of the 
Episcopal Academy. In Feb. 1942 the army 
got him and he never got out until Dec. 
1945. 

In Jan. 46 he went to St. Mark’s Luth- 
eran, San Francisco, and in Feb. 47 to his 
present Grace Cathedral there, where he has 
a 4-84 Aeolian-Skinner, a boychoir, and a 
men’s choir; in addition he is director of the 
Wednesday Morning Choral Club of women. 
The Cathedral’s choir-room is equipped with 
a Baldwin grand piano and phonograph & 
recording equipment. 

Mr. Purvis began his career as an organist, 
including recital work; he soon changed his 
status to that of composer, and the quality 
of his organ compositions inspired this 
sketch. 

Published organ pieces: 

Carol Rhapsody 1941, Leeds 60c 
Chartres 46, Leeds 60c 
Communion 42, Leeds 60c 

Dies Irae 42, Leeds 60c 
Divinum Mysterium 42, Leeds 60c 
Greensleeves 44, Leeds 60c 
*Gwalshmai, Leeds 60c 

Idyl 43, Ditson 40c 

Kyrie Eleison 43, Leeds 60c 
Romanza 43, Leeds 50c 

Spiritual 47, Leeds 60c 

*Listed by the publisher but not found in 
materials available. There are evidently 
seven unpublished pieces, when we compare 
Mr. Purvis’ all too abbreviated list with the 
titles found in reviews, in stock, and in the 
publisher’s announcements; but this sketch 
has already been delayed too long to warrant 
further delay to straighten out this detail, im- 
portant as it is: just don’t blame it on T.A.O. 


William A. 
Goldsworthy 


A.S.C.A.P. 











Composers’ consultant 
in analytical criticism of 
manuscripts 
and preparatory editing 
for publication 





ADDRESS 


234 EAST 11th ST. NEW YORK 3 
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In print there are also various anthems 
and works for voice, instrument, etc.; they 
include two piano pieces. At present Mr. 
Purvis’ major work under way is something 
for Paul Callaway’s Oratorio Society in 
Washington, D.C.; its text comes from the 
superb Moffat translation of the Psalms. 

Actually Mr. Purvis did much composition 
during the war days in spite of enormous 
difficulties and this sketch would be false to 
its readers if such were not included. Dur- 
ing that vicious catastrophy of The Bulge the 
whole American organ world was distressed 
over the loss of this most promising young 
composer, but by a kind Providence he was 
ultimately recaptured by the armies of de- 
cency and restored to the world of freedom— 
but let this phase be herewith recorded, end- 
ed, and dropped. 

T.A.O.’s review pages have dealt with 
twelve Purvis organ pieces, giving warm 
praise to most of them. No reader can af- 
ford to rob his repertoire of organ music like 
Mr. Purvis has written. 


DONALD R. ORTNER 
henceforth will likely make it tough for or- 
ganists who don’t know their jobs, for after 
some years as an organist himself he has 
graduated into the ministry and was ordained 
Sept. 14 and installed as assistant pastor of 
St. John’s Lutheran, Toronto. He was born 
on a Sept. 2 in Bay City, Mich., had his 
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schooling in Michigan Lutheran Seminary, 
graduated from Northwestern College in 
1944. He studied organ with Dr. Robert 
Baker, George L. Scott, and continued his 
music studies in Illinois Wesleyan Univer- 
sity to earn his Mus.Bac. He has served as 
organist in various churches, beginning in 
1938; while a student in Northwestern he 
was assigned to the stated job of assisting 
organists of Lutheran churches through the 
vicinity whenever the need arose. Mr. Ort- 
ner will know good church music when his 
future organist makes it for him. However, 
his interest in music has always been of sec- 
ondary consideration, the ministry coming 
first. 

PEABODY CONSERVATORY 
announces a plan of “interchange perform- 
ances by brilliant students of leading con- 
servatories.”” Says Peabody, “The majority 
of graduate students in music are not suf- 
ficiently imbued with the idea of service— 
service to art or service to the community.” 
Hooray, it’s about time. Visiting students 
will spend at least three days on the cam- 
pus, mingling with other students, attending 
lectures, concerts, social affairs. “All ex- 
penses will be borne by the institution ex- 
tending the invitation. Peabody will offer 
two such invitations during the coming win- 
ter and will send out two students in the re- 
ciprocal arrangement.” 








using the Spencer Orgoblo. 


more than forty years. 








Quiet, smooth and reliable operation are important advantages that 
have predominated in thousands of colleges, churches and theatres 


Operating efficiently at all loads without vibration, there is no disturbing 

noise. Sturdiness is another advantage assured by Orgoblo’s all metal, 
__rust-resistant, and reinforced construction. 

With a minimum of attention—merely regular lubrication—your Orgoblo 

will give you long, reliable service. Many Orgoblos have been in service 
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DESTROYING FOUNDATIONS 
Says the Pennsylvania Railroad, people who 
worked, saved some of their wages, and then 
invested them in railroads to buy equipment 
for other workers to use in earning their 
wages received $6,583,761. less in 1946 than 
in 1936, while the workers who did not con- 
tribute anything to such equipment but used 
it only to make money for themselves got 
$291,307,612. more. Those who made the 
work possible, got about 25% less; those 
who profited by the work got about 133% 
more. Is that fair? 

MACY’S IN NEW YORK 
has expanded its music department and will 
gladly sell you a pre-piano practise instru- 
ment (piano) at $127.00; a Minshall-Estey 
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Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 
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WANT TO BUILD ONE 

Here’s how to go about it without having 
to buy more than the minimum; it was done 
by Charles W. McManis while he was in 
the army in California, in a borrowed shop, 
with borrowed tools, and the minimum 
money. He made all his pipes of wood and 
reverted to the now frowned-on tracker-ac- 
tion. Swell and Pedal are done, a Positiv 
is yet to be added in front of the Swell. It 
was loaned to the Old Mission, San Miguel; 
Mr. McManis will probably keep it for his 


own office or home. 


one-manual harmonium with 12 stop-tongues 
for $1,319.00; a small spinet piano for 
$464.00; and a 2m & pedal Allen electrotone 
for $4,964.00. Step up and take your choice. 
Macy’s has hired Carl Wiesemann to dem- 
onstrate the Allen electrotone for prospects. 

METRONOMES 
for the blind are now marketed by Franz 
Mfg. Co. On the new electric metronome, 
“‘Notches are filed at the four most frequently 
used tempos, 92, 100, 108, 112 . . . or small 
drive-screws are driven into specially pre- 
pared cases” at 20-point spacings from 60 
to 200 speeds. The blind musician sets the 
pointer by feel and then “‘since the Franz 
electric metronome has a detent for each 
Maelzel degree, the pointer can next be 
moved to the exact setting by feeling each 
detent.” 

THE ORGAN 
is a quarterly magazine published in London, 
giving stoplists & descriptions of organs, old 
and new, and photos of cases & consoles. 
Its publishers handle British subscriptions for 
T.A.O. and we handle The Organ subscrip- 
tions in return, at $3.10 a year. Or send us 
a postcard and we'll send you their address 
and you can subscribe direct by sending an 
international moneyorder. Every American 
interested in the organ should have this 
quarterly. 

ROBERT M. WEBBER 
has been appointed to St. Mark’s Lutheran, 
St. Louis, Mo., where he plays one of the 
new Baldwin electrotones and has an adult 
chorus of 25 voices. He was born in St. 
Louis, finished highschool there in 1941, 
studied organ with Lewis Flint, Harold 
Mueller, Howard B. Kelsey, has been playing 
organ since 1940. The world’s politicians 
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made a mess of everything, so the world’s 
peace-loving civilians had to sacrifice their 
time—and often their lives—to get things 
straightened out and these straighteners in- 
cluded Mr. Webber; during the 1944-6 peri- 
od he was in Australia and played many wed- 
ding ceremonies there. Nobody has as yet 
played his; nor is his music education com- 
plete, having been interrupted by the war. 
(Of course wars and politicians do not con- 
cern organists.) 


Alfred Greenfield 


Conductor 
Oratorio Society of New York 
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if you can catch 


a leprechaun... 


A leprechaun, according to Irish legend, 
is a dwarf who keeps a pot of gold 
hidden away. 

If you can catch a leprechaun, your 
troubles are over. 

Because he keeps his gold just for 
ransom money. If you catch him, he’ll 
quickly tell you where his gold. is, so 
you'll let him go. 

The best place to look for a lepre- 
chaun is in the woods. They’re green, 
and only about nine inches tall, so 
you'll have to— 

Or maybe you don’t believe in lep- 
rechauns. 

Maybe it would be more practical to 
just keep working for your money. But 
you can learn one good lesson from 
these little fellows. 

A small pot of gold put to one side 
is a great help when trouble catches you. 


And there’s a much faster and easier 

way to get your pot of gold than by 
catching leprechauns. You can buy 
U. S. Savings Bonds through an auto- 
matic purchase plan. 
If you’re employed you can sign up 
for the Payroll Savings Plan. If you 
have a bank account you can sign up 
for the Bond-a-Month Plan. Either 
way, your pot of gold just saves itself, 
painlessly and automatically. 


Save the easy, 
automatic way_with 
U.S. Savings Bonds 


Contributed by this magazine 

in co-operation with the 
Magazine Publishers of America 
as a public service. 
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YOU OTTA KNOW 

The organ world is composed of people well 
past the average in culture and honesty; it 
is important that such better people know 
and stand ready to guide events in the world 
they are or should be ministering to. Un- 
ionism is again attacking the railroads. Here 
are the facts, over the signature of Eastern 
Railroads, 143 Liberty St., New York: Length 
& speed of freight-trains ‘have increased 39% 
but injuries to railroad workers have de- 
creased 60%; taxes have gone up 76% and 
railroad wages 84%; average freight rates 
have gone down 23%. 


STANDARDIZATION 

has not made any astounding progress in or- 
gan consoles but the American Standards As- 
sociation, 70 East 45th St., New York 17, 
N.Y., has issued an enormous set of printed 
standards covering almost every realm of con- 
struction and engineering, for sale at from 
10¢ to $2.00 each, most of them costing 
25¢. Organbuilders, established or amateur, 
may find some of them useful. 


PORTER HEAPS 
of Chicago gave ten recitals in Columbia, 
S. A., on the Hammond electrotone he took 
with him for the purpose. 


T.A.O.’s TROUBLES 
“You're not the only one who's Gotta Stay 
Awake all the time; when you demand 
events-forecast so early, our publicity isn’t 
ready yet.” So he sent a typewritten pro- 
gram, which is all T.A.O. wants for its ad- 
vance-programs department. Our September 
issue was closed and ready for the presses 
Aug. 25 at 8:30 a.m.; it did not reach the 
postoffice until Sept. 5 at 7:00 p.m. Whose 
fault? Chiefly the fault of inflationary wages 
of loud-mouthed unions, which makes print- 
ing-costs skyhigh—and regrettably, our own 
workmen all along the line do not benefit 
from them at all, so don’t blame the wrong 
people. It’s the "unhealthy condition of the 
day. Nobody connected with T.A.O. is to 
blame, but everybody is affected adversely 
by it just the same. 

A subscriber renewed by paying a local 
news-agent on Aug. 7; that renewal did not 
reach the subscription ‘workshop till Sept. 8, 
32 days later. No harm done; but don’t 
blame T.A.O. for delays inflicted by agen- 
cies; just rest in peace and all will ultimately 
be well with the world. 

Wanted: A good-looking girl, believe it 
or not. That was the ticket. They asked 
T.A.O. for one. I’ve often wished all the 
good-looking young ladies: would send us 
their photos for file; here’s a time we could 
have used such. Anyway this was (not is) 
an opportunity for side work of the best 
kind in organplaying, a few hours a day, 
three days a week, in most pleasant (and 
safe) surroundings. You never know what 
T.A.O. will be required to supply in these 
days. We had a few suggestions, so the 
place is filled. 
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EDOUARD NIES-BERGER 
makes his New York debut as conductor of 
the Nies-Berger Chamber Orchestra Oct. 4 in 
Town Hall. The group, composed of 20 
players from the New York. Philharmonic, 
will present chamber music by contemporary 
composers and others. Clokey’s Partita for 
organ & strings will be given its premiere, 
Mr. Nies-Berger playing and conducting from 
the organ. Other composers will be Monte- 
clair, Mozart, Schoenberg, V. Thomson, 
Roussel. He will use the Clokey Partita on 
his early 1948 tour. 

N. LINDSAY NORDEN’S 
175th published work is an anthem, “Thy 
servant Lord,” published by Schmidt. Mr. 


» Norden, organist of Rodeph Shalom Synagog, 


Philadelphia, has been appointed also to 
Hanover Presbyterian, Wilmington, Del. 
A.G.O. 

“Will you advise if the person involved is 
eligible to use A.G.O. after his name?” A 
newspaper clipping of an advertisement was 
enclosed, showing that the man did not “use 
A.G.O. after his name” but merely said he 
was a member of the M.T.N.A. and the 
A.G.O. He is a member of the Guild and 
has the right to so state; but only one of 
the surviving founders of the Guild, of which 
there remain 15 from the original 145 listed, 
is entitled to use the initials A.G.O. after 
his name. The initials F.AG.O. may thus 
be used by those who earned the fellowship 
certificate, and A.A.G.O. by those earning the 
associateship. Mr. Elmer supplements the 
original examination report of last month by 
adding one successful candidate for the choir- 
master certificate—Charles B. Allison. 


JAMES D. D. COMEY 
died Aug. 7 at his home in Fall River, Mass. 
He was born in New Bedford in 1869, had 
his schooling there, studied organ with Allen 
W. Swan and H. C. MacDougall, theory with 
Sidney Homer; these studies he supplemented 
with Guilmant in Paris, Turpin in London. 
He was organist of Clarendon Street Bap- 
tist in Boston and became also director of 
music for the First Baptist, Fall River; after 
18 years he resigned from the Boston church 
and devoted all his time to the Fall River 
First Baptist, remaining there 56 years. 
(Data by G. W. Needham, to whom thanks.) 
LOUIS E. JOHNSON 
died Aug. 3 in Chicago, aged 56.. A gradu- 
ate of the American Conservatory, he taught 
organ and piano for many years. He is sur- 
vived by his widow, a son, and daughter. 
MARY TUFTS MILLS 
died Aug. 17 in Rahway, N.J,, aged 82. 
For 25 years she was assistant to her father 
John M. Mills, organist of St. Paul’s Epis- 
copal, and directed the junior choirs. 
HARRY ROWE SHELLEY 
died Sept. 12 in Short Beach, Conn., at 
the age of 89. A sketch of his career will 
be prepared for later columns. 














37 CHRISTMAS HYMNS INCLUDED 





CHRISTIAN HYMNS 
Published by The Christian Foundation 


The Christmas season is given added poignancy by singing 
hymns and carols appropriate to it; there are 37 of these 
among the 450 hymns in this useful collection. 

This hymnal includes the finest literary and musical material. 
All is carefully chosen for relation to New Testament teach- 
ing. The volume is handsomely and sturdily made. 


$1.25 each for 100 copies or more; 
$1.50 each for less than 100. 
CARRIAGE CHARGES EXTRA 


Send for full descriptive prospectus 
The North River Press, 31 1 West 43 Street, New York 18 
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MARGARET L. CARRELL 
An organist with ideas and initiative 

Miss Carrell was born on a Nov. 5 
in Philadelphia and after the usual schooling 
took courses in commercial art & designing 
in the Philadelphia School of Industrial Art 
and New York Pratt Institute. She has been 
in business on a free-lance basis for herself 
for almost a decade and her textile designs 
have gone to department stores in many 
American cities, Honolulu, Panama City, Ha- 
vana, Athens, Stockholm. 

But at heart she is also and equally an or- 
ganist. Her teacher was chiefly Frederick E. 
Starke and she took courses in the West- 
minster Choir College and the Wellesley 
Conference. She is intensely interested in 
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EPISCOPAL 


Louisville -— 


Kentucky 














Theodore Schaefer 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 


WASHINGTON D. C. 
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Margaret L. Carrell 


the organ as a concert medium and _ has 
played in some unusual places, among them 
Fonthill Castle near Philadelphia, a 200-year- 
old Mercer estate with a guestbook recording 
over 5000 names. 

Says Miss Carrell, “I have played three 
services a Sunday for two years in St. Paul’s 
and St. Brenden’s churches in Los Angeles 
to congregations often numbering 2000. Al- 
though a Presbyterian, my interests are in the 
Episcopal service. 

“Having several months of free time each 
year I planned a course to foster interest in 
the more classical organ literature. Many 
editions of organ music being somewhat in- 
complete, the student will be capable of 
working longer periods on his own if he has 
the benefit of preparatory explanations and 
understanding; the exchange of ideas is val- 
uable. These courses cover standard works 
related to each period, through lectures, re- 
citals, research, constructive criticism and dis- 
cussion, as well as field trips to larger or- 
gans.” 

On this point Miss Carrell uses the phrase, 
“third musical generation from Camile Saint- 
Saens,” meaning that Saint-Saens taught the 
teacher of her teacher. An enlightening com- 
ment by Miss Carrell on modern music will 
be found on other pages of this or a later 
issue. 


A COGENT THOUGHT 
“Music is wholesome, it is universal, it is a 
constructive outlet for ieisure time. It is 
most needed in this age when Americans are 
living in high tension.’—L. G. La Mair, 
Music Institute of America. 

COAL GOING UP? 
And it’s going out too. The White House 
said July 19 that 30,000,000 tons were sent 
abroad during 1946. Even at that, ‘‘our coal 
exports fell considerably short of meeting the 
full essential requirements of many coun- 
tries.’ That’s just too bad. You can’t 
raise coal and war too, and it’s so neces- 
sary that America raise the coal and ship it 
to Europe so Europe can the more quickly 
raise the next war. Let Americans freeze; 
Europe will then make it quite hot enough 
for us all eventually. 

PRIZES & COMPETITIONS 
As announced by the donors on another page 
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of this issue, a total of $1000. is being of- 
fered by Schulmerich Electronics. 

Maurice Whitney won the $100. prize and 
publication for his Adagio & Fugue for 
woodwind quintet, sponsored by Composers 
Press. Its 1948 competition closes March 1, 
1948, for a song, church or secular, anthem 
with organ accompaniment, or quintet for 
clarinet, French horn, violin, viola, cello. 


wh Albert Scholin 


Organist - Composer 
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